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Station Manager Bill’s 


State of the Station 


running the place. After years of 

listening I certainly felt that WFMU was 
a part of my family. It was there, on my 
radio whenever I needed or wanted it. A 
source of comfort, information, amusement, 
entertainment and amazing music. The 
WFMU family were the voices that came 
into my home and onto my job sites. They 
were human voices, and were coming from 
people that I could understand. Not that I 
agreed with everything that was said or 
played, I don’t always agree with the things 
my immediate family tells me either. No, it 
was more the way things were said and 
done that gave me a sense of “real” on the 
other end of the radio’s signal. WFMU had 
become part of my family, but running it, 
being in charge of that precious commodity, 
just wasn’t in my plans. Fortunately for me, 
plans change. 

As a result of those changed plans, and a 
strong belief in the WFMU family, running 
our radio station has become my new job 
and | am thrilled to be here. I’m Bill Suggs, 
the new WFMU station manager and I'd 
like to introduce myself and let you know 
how our station is doing. I also want to 
invite you to let me know how you feel the 
radio station has done; the office phone 
number is 201-678-8264 and I’m usually 
there. Give a call, you could just say hello. 

Let me back up a bit and tell you how I 
got here. Station Manager Ken Freedman 


I ‘d never really thought that I would be 


The material in Lowest Common Denomin 
opinions or policy of WFMU or Upsala Colleg 


was planning to move the WFMU studios 
to their present home. He was casting about 
for people to help with the project and I 
was an avid listener with construction 
experience who jumped at the opportunity 
to get more involved. Involved is saying it 
politely, I became obsessed with the 
construction of the new studios to the point 
of ignoring all other projects that were 
offered to me, and the more I did, the more 
I fell in love with WFMU. I began to eat, 
drink and think WFMU until the new 
studios were complete. During that time I 
met the WFMU staff and the volunteers 
who make the station live and flourish, it 
was an unparalleled experience for me. By 
the end of the project I understood that the 
WFMU family wasn’t just voices coming 
through the air but the people that are 
listening to those voices and the people that 
are there when the work has to get done. 
After the construction project was 
completed and we were safe in the big 
white house on Springdale Avenue I just 
wouldn’t go away. After all, you don’t walk 
away from your family. I tried to make 
myself useful in the day-to-day operations 
of the station. There then followed a set of 
circumstances which included Ken’s 
announcement to retire from his position 
and a long replacement/hiring process, at 
the end of which I found myself the general 
manager of WFMU. 

Continued on page 17 
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NOVELTY SONGS: rue Roap To DISASTER 


ER ovelty songs have long been thought to be the cause of ensuing catastrophes. Now at 


last is collected proof to support this basic law of nature. For example, sixty years before 

the musical zenith of Marvin Hamlisch, the sinking Titanic serenaded dolphins with 
endless refrains of “The Maple Leaf Rag.” According to eyewitnesses, three stewards on the 
Hindenberg were humming “I'll Be Glad When You're Dead, You Rascal You” when the ship went 
ka-blooey. The comedic ebb and flow of the universe (commonly referred to as the Marty Allen 
Pitchback Theory) requires disaster in order to compensate for too much entertainment. In a 
phrase, this much entertainment can kill. Or at least make a mess o’ things. 


NOVELTY SONG ENSUING CATASTROPHE 


Happy Birthday The lost Roanoke Settlers 
Pop Goes the Weasel WWII 
The Name Game Cuban Missle Crisis 
Popcorn Tacoma Narrows Bridge Collapse 
Itsy Bitsy Teeny WeenyYellow Polka-dot Bikini Munich Olympics Massacre 
Abba Dabba Honeymoon CIA LSD Experiments 
Witch Doctor Jonestown Mass Suicides 
King Tut KAL 007 Downing 
Alvin's Harmonica Chernobyl Nyclear Disaster 
Mr. Custer Mt. St. Helen's Eruption 
Fish Heads Three Mile Island 
Running Bear Love Canal 
Like a Surgeon San Francisco Earthquake 
The Streak Don Martin Moves to “Cracked” 
Who Put the Bump? Failed Soviet Coup 
Judy in Disguise with Glasses Manson Family Murders 
Gonna Buy Me a Dog Fall of Ho Chi Minh City 
Disco Duck Tienanmen Square Massacre 
Does Your Chewing Gum Lose its Flavor? Exxon Valdez Spill 


by Dawe the Spazz 


As an insomniac with eclectic tastes and interests, this program is A 
at the right time and has the perfect range of seemingly disparate 
We er subject material. Peter Lamborn Wilson presents an Ek reviews W 
and readings from small press “zines” covering computer/techno {iii 
through poetry, Sufism, Anarchism, cyberpunk, fractals and chaos theory in mathematics. He plays music from Javanese W 
street performers through medieval English church pieces. A fave of the listeners has been a tape of galactically generated = 
radio emissions captured on a giant antenna array set up on the Hearst estate in California by an oddball who is house- W 
sitting there. This show is a gem. It sustains me with so many different types of knowledge in science, politics, philosophy == 
and literature that | can’t conceive of such a rich concoction of diverse thought in any other medium. Full and clear W 
information is given so the listener can reach the material that’s being aired; you'll have no trouble locating any published == 
zine or piece of music that grabs your ear. -Tony Brower TM 


The Moorish Orthodox Radio Crusade 
Alternate Mondays 11:45pm - 1:30am 
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A! 


Match the deceased bigwig with 
their associated death rig. 


| 8, Winners will receive the 


S 
ay 
TA / cassette “The Worst of WFMU 


~ DJ’s Car Stories.” Winners by 
honor system only. 


Answers on page 44 


if WHAT || OF THE 


Social Notes by Jim Wheat 


Star: Affiliated Death Vehicle: 


Race Pottski bit a hole A) Duane Allman 1) Limo 
in his tongue late Sunday || B) Stiv Bators 2) Ford Pick-Up Truck 
evening while talking into | | C) Marc Bolan 3) Corvair Station Wagon 
the wrong end of the phone. He D) D. Boone 4) Jaguar 
will preach next Sunday's E) Harry Chapin 5) Cadillac Eldorado 
sermon through an interpretor. F) adie @ochean 6) Taxi 

= G) James Dean 7) Motorcycle 

Se beiiane H) Bobby Fuller 8) London Cab 

found to be in perfect I) Princess Grace 9) VW Rabbit 
health after running over a J) EK. 10) Oldsmobile 
package of weiners in his K) Emie Kovacs 11) Beach Buggy 


pickup truck. L) Billy Martin 12) Cooper Mini 
M) Berry Oakley 13) Fiat 
able Gofrth reports that || N) Frank O’Hara 14) Dune Buggy 
she is now bedridden O) Gen. George Patton 15) Lincoln Limo 
r ee pen Saas ih oH P) David Ruffin 16)Parisian Taxi 
come, first serve basis. It wasn't a cree Nil i Carne 


more than two months go that 
Mable was shot in the wig by 
her jealous hairdresser. 


S) Jackson Pollack 19) Porsche Spider 


assie Highlett reports she 

“signed on the dotted 

line” after several circus 
clowns convinced her she 
needed some more teeth. The 


A Short Set 


“clown cons” are thought to be The Tall Dwarves 
the same bunch who sold Small Faces 
Walter Boston a pair of wigs 17 Pygmies 
later identified as skunk hides. a tiN Nd ar 
: ; d ee im. 
wt au E is u 
ooter Goolsby has taken ES i 5 \ a4 ar epi 
up residence in the coal 2 : 5 & z 2 Uncle Bonsai 
mine again, being under <is Little Milton 
doctor's orders to rest his mental © H 5 xR 5 2 Danny Elfman 
malfunctions. Pooter has been s ? had ty Nick Lowe 
haunted for several years now, E 3 3 2 > ts : : Microscopic Septet 
and modern living has given sce | 2 Ss @ Liliput 
him the spooks of late. ri} € © 3 ; 26 Pee Wee King 
5 © @ z E Wayne Shorter 
SezeOF 2592529 They Might Not Be Giants 
' o= 2 T 
mes || <8 FSF SS US of :Ol Bal ios 
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DEROGATORY NAMES 


FOR FOLKS YOU DIDN°T KNOW HAD DEROGATORY NAMES ...... 


PINEYS- Descendants of the original settlers of the pine barrens of New Jersey, who became destitute 
after the colonial ironworks that supported them closed down after the Revolutionary War. It were the 
pineys who perpetuated the myth of the evil “Jersey Devil” (known today as the mascot of the New Jersey 
hockey team). “Piney” is of 20th century origin, perhaps inspired by the folks’ depression-era pinecone 


salesstands. 


DIPPIE - Old, burned-out hippies in the New York Catskill area, perceived by the locals to be no better 


than white trash. 


TREKKIE - Oh, gosh, didn’t you know you should never, ever say “Trekkie” to a Star Trek fan's face? 
Trekkies are nerds, dorks, hopelessly infantile dweebs lost in fantasy worlds of phasers and vulcans. A 
true Star Trek fan is a sane, serious and critical scholar of Trek lore, and is properly referred to as a 


“TREKKER”. Now don’t you forget that! 


WAFELES - Girls from Warwick, New York. That's all I know. 


WEBBIE, also MUDTOE, WEBFOOT, STILTWALKER - Yearnin’ to live in Northern New Jersey? 
Want housing that's plentiful and dirt - er, mud cheap? Move to the Passaic River valley! So what if it 
floods twenty times a year? Webbie houses are raised on stilts so floodwaters stay out of your bedroom 


most of the time. 


FEATHERHEADS - Young girls from the suburbs, typically with a feathered hairstyle, perceived by city 


cousins as naive, silly bimbos. 


JACKSON WHITES - a mixed-race people who populate the Ramapo Mountains of Lower New York 
state. Supposedly they descended from 18th century freed slaves, and English prostitutes imported by one 
Captain Jackson, hence “Jackson's Whites.” They have tried to gain recognition as a Native American 


tribe by the U.S. Government, with no success. 


NEWFIES - Those dumb fishermen from the dreary province of Newfoundland, Canada. Or rather, any 


resident of Newfoundland. 


million federal grant to study factors behind the 
alarmingly-high rate of death due to “natural 
causes.” This always-fatal condition strikes millions of 
Americans each year, often without warning. 
“We're zeroing in on the Big One,” said grant recipient Dr. 
J. Fabian Pike, noting along string of zeroes on the check. 


al he Hellebore institute of Princeton received a $12.5 


“Weve noticed a pattern among victims of natural causes’: 


they tend to be dead, and immediately afterwards, their 
names appear in obituaries.” 

Dr. Pike has a theory about deaths due to “natural 
causes”: “A lot of it has to dowith the increasing 
popularity of health foods and holistic medicine,” he said. 
“More Americans these days are trying to lead all-natural 
lives. It figures they'd want to go out that way as weil.” 

Dr. Pike said he intends to begin his important research 
on Tuesday, provided the banks are open on Monday. 


=e 


-Bob Martens (reprinted from Pagan Place) 


Theanks!! 


Many thanks to the following. performers who made the 
last round of WFMU benefit concerts a rousing success. We 
were able to clear out a tumultuous year's worth of legal 
bills and actually buy some new broadcast equipment. 
Thanks also to the venues:The Ritz, Tramps and Maxwells. 


Sonic Youth The Shams 

John Zon Todd Abramson 
Painkiller Roscoe's Gang 
Richard Hell Gods and Monsters 
Gumball Sis Cunningham 
Lovechild John Hockenberry 
Bill Laswell Syd Straw 

Jad Fair Marc Ribot 

The A Bones Marshall Crenshaw 
Bewitched The Odd Squad 
Mirrors Vin Scelsa 

Loudon Wainwright III 


me Browned| in pod 


, and Gr rowned’ 


qd a Cliff 


n WynetteJo 
sh 0 
\dix Sovine 
Haga 
eason 


7) Evé Ard 
BB) Willi 

9KVo 

10) Rich 

Bier Cocoa 


Bad reception in Manhattan or 
Brooklyn? Try WFMU Relocation 
bsidies! Listeners who volunteer to 
move west: can pay a portion of 
youréent if come tO"New Jersey. 
Generous moving gllowances. Big 
cash in ives, No questions asked, 
arek Bid hunk en ys haul 
your f nitUhes As about our listener 
lunch proOgfam e@-delivery to 
yo 6mé 6f apartment. Student 
terfn papers; we do research and 
omplete your take-home.exams. 
Tune-up ¢ im ‘i e in 10 minutes. No 
waiting. we care a lot. Let 
Ive IN) our needs. More 
‘doormat. 


tation: think of us 


in cereal bé 
ed ona thiniature go windmill 


Ce ee ee 


EXCUSE ME! 
KEEP SMILING! 


PARDON ME, I'M NOT SELLING ANYTHING! I AM 


COMPLETELY "INSANE". | HAVE JUST BEEN &® 
PERMANENTLY RELEASED FROM THE SANITORIUM, 2 
AND | WANT TO TALK TO YOU. THIS IS IT! YOU 
AND | PROBABLY HAVE COMPLETELY DIFFERENT 
VIEWS OF REALITY AND SO YOU CAN'T REALLY = 
EXPECT TO KNOW WHAT | WILL DO NEXT. SO FAR 03 

tnd 
MY PERCEPTION OF REALITY IS FUNDAMENTALLY 3 
DIFFERENT FROM YOURS AND CAN'T EVEN BE @ 
EXPRESSED IN YOUR LANGUAGE. | HOPE THIS a 


ears T UPSET YOU. I'M NOT SURE WHAT TO DO I 


Oo 


i 
£ 
=] 
2 
= 
2 
a 
© AS YOU ARE CONCERNED, | COULD DO ANYTHING. 
=] 
) 
a 
7) 
| 


DEG nin tie 


i; ayes exer tre a0 8» 
Bi YOUP Sanity , . and your walet 


Power Mad Broadcast Barons 
Hell Bent on Expansion present 
Fd 


asosmaans WFUV - WSHU - WNYE - 


The Case 
ek ke 1/2 


Produced by the FCC 
Now in its fourth smash year 


It would be impossible to follow the 
tortuous plot-twists of The Case without a 
bit of backround: 


eWWNY 91.1 FM, Lavallette, NJ. 
Owned by Mercer County Community 
College. (Purchased 11/91. Formerly 
called WKTW.) 
Re-broadcasts the automated classical 
music programming of WWFM, Trenton. 
Power: 10,000 watts, application for 
50,000 watts pending 


eWSHU 91.1 FM, Fairfield, CT. 
Owned by Sacred Heart University. 
National Public Radio Affiliate. 


x POLEMIC-VISION 
a GREAT AMERICAN TRADITION 


» STATION MANAGER BILL 


AND 
INTRODUCING 


Power: 12,500 watts, application for 
20,000 watts pending. 


eWFUV 90.7 FM, Bronx, NY 
Owned by Fordham University. 
American Public Radio affiliate. 
Power: 50,000 watts, application pending 
to expand. 


eWNYE 91.5 FM, Brooklyn 
Owned by the New York Board of 
Education. 
Ethnic, Educational and Leased 
Programming. 
Power: 20,000 watts 


@eWFMU 91.1 FM, East Orange, NJ 
Owned by Upsala College. 
Freeform. 
Power: 1,440 watts, application pending to 
remain at 1,440 watts, 


ORIGINAL SOUNDTFE 
RECORDING 
FORTUNATELY UNAVA 


WWNJ 


The problem with all of 
those cheap commun- 
ications-law-exploitation 
movies from the Fifties 
and Sixties is that they 
don’t capture the 
inactivity and boredom 
that goes on behind the 
scenes. To watch them, 
you would think that 
arcane disputes among 
broadcasters about minute 
technical issues were all 
thrills, excitement and 
adventure. They aren't. 


Fortunately for WFMU, in the real 
world of such disputes, there are lulls in 
the action, and we’re in the midst of the 
second big one night now. We’re using 
this break in the action to prepare for the 
third— and what we hope will be the final 
round of our three year old dispute— the 
FCC hearing. 


In February 1989 Upsala College 
received a letter from CTI, a radio engi- 
neering firm, informing us that unspeci- 
fied “anomalies” were affecting WFMU’s 
operations. In their letter, CTI requested 
pemnission to inspect WFMU’s transmit- 
ter. An odd request, considering that they 
did not specify what they sought to dis- 
cover. 


Little did we know at the time how 
much preparation had gone into that first 
letter. The Bridgeport Post reported that a 
year earlier, in 1988, general managers of 
several area public stations (including CTI 
clients) met to discuss what could be done 
about WFMU. Shortly after we received 
CII’s first letter, a university station in 
Pennsylvania was kind enough to call and 
tell us that they had been invited by sever- 
al other stations to participate in a group 
“opposition” to WFMU. 


That “group” amounted to four sta- 
tions, and in the last three years we’ve 
been through two feverish volleys of FCC 
filings with them. They’re trying to use a 
30 year old error as the basis for cutting 
WFMU’s 1,440 watts in half. If the group 
is successful at reducing our range, three 
of our adversaries will have the opportuni- 
ty to dramatically increase their own cov- 
erage areas. Meanwhile, WFMU will be 
taken away from a population of 2.3 mil- 
lion people, over half the station’s audi- 
ence. Losing so many listeners could 
destroy a station like WFMU. We rely on 
our listeners not only for almost all our 
financial support, but also for donations of 
services, labor, and moral and spiritual 
guidance. 


Thanks to the support listeners have 
offered us throughout this affair, it doesn’t 
look like WFMU is going to be destroyed 
any time soon. The case is far from over, 
but the further along we get, and the more 
we discover about the nature of those 
“anomalies,” the stronger our position 
grows. Most importantly, we’ve safely 
overcome that great American tradition of 
letting the legal expenses of a dispute 
determine its victor. Despite massive legal 


and engineering bills to research and 
argue our position, WFMU is financially 
solvent and well positioned for what will 
hopefully be the summation of our tral- 
by-numbers. 


30th Anniversary Of The Error 


1992 marks another important anniver- 
sary in our case. It was thirty years ago 
that Upsala unknowingly included erro- 
neous terrain measurements prepared by 
RCA for WFMU’s power increase appli- 
cation. The FCC approved that application 
without catching the error, and WFMU 
raised power to its current levels in 1965. 
The RCA error lies at the heart of our dis- 
pute, and as you can imagine, we’ve 
researched the nature of that error exten- 
sively. Several months ago, we found a 
document which suggests the error wasn’t 
limited to WFMU’s application or to 
RCA’s terrain maps. We discovered that a 
neighboring station made an almost iden- 
tical error to ours, and it’s even possible 
that this error was included on official 
geographic maps supplied by the U.S. 
government. This could explain why the 
error eluded all parties involved for nearly 
thirty years. 


But the terrain measurement error is 
only background for our adversaries’ real 
arguments against us. If we now replace 
the incorrect terrain figures with the cor- 
rect ones, WFMU’s coverage area is 
much larger on paper than originally 
thought. In reality, we’ve been broadcast- 
ing with the exact same range since 1965. 
But on maps, correcting the error means 
that WFMU’s coverage area extends fur- 
ther than before. Since it is “paper cover- 
age” that really counts to the FCC, our 
adversaries jumped on this discrepancy 
and used it to show that WFMU causes 
interference to WWNJ (previously 
WKTW) and WSHU. 


How extensive are these areas of inter- 
ference? In the case of WWNJ, it amounts 
to less than one tenth of one per cent of 
their protected coverage area. The FCC 
staff can allow up to one hundred times 
that much interference— up to fen per 
cent— and considers less than one per 
cent to be “minimal.” In the case of 
WSHU, the interference is also far less 
than the FCC’s one per cent minimal 
benchmark. All tolled, the interference 
discovered on paper affects fewer than 
3,000 potential WWNJ and WSHU listen- 
ers, none of whom has ever complained. 


APRIL 20, 1991: After a 
six month lull in the proc- 
eedings, WSHU asks the 
FCC to take action and 
promptly reduce WFMU’s power to 
650 watts. 


MAY 1, 1991: WSHU 
files a formal objection to 
the renewal of WFMU’s 
broadcast license, which 
expired on June 1st, 1991. This sets 
off a round of FCC filings between 
WFMU and WSHU. 


MAY 3, 1991: WFMU 
urges the FCC to 
reconsider its decision to 
renew the broadcast 
license of WSHU, arguing that if there 
is to be an FCC trial, the two parties 
must be on the same playing field, 
i.e., one should not be licensed if the 
other is not. This also sets off a 
separate round of filings between 
WFMU and WSHU. 


MAY 18, 1991: 110 
WFMwU listeners and staff 
members protest WSHU’s 
May 1st action at Sacred 
Heart University’s commencement 
exercises. 


JUNE 1, 1991: The 
broadcast licenses of all 
~, five stations expire. 


JUNE 6, 1991: Officials 
of Upsala College, Sacred 
Heart University and their 
respective stations meet to 
discuss the possibility of 
comprehensive settlement 
negotiations involving all five stations. 


JUNE 11, 1991: WFUV 
files an amendment to its 
pending application to 
increase its coverage area. 
In the amendment, WFUV proposes 
dramatic increases of overlap 
between WFUV and WFMU, including 
interference with WFMU’s licensed 
coverage area. The amendment char- 
acterizes these proposed increases of 
interference as reductions. WFMU 
opposes the amendment. 

Continued on page 40 
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The best part of publishing LCD once a year is that our found letters can be of the absolute highest quality. In recent months, listene, 
have sent us some real gems, some of which were found on the street, but mostly at work. Our selection criteria requires that these ler, ie 
are authentic, and that the writer conveys a unique sense of reality. Or lack thereof: And of course that the letter was sent to ona 
other than yourself. Please send any and all correspondence to WFMU, LCD Letters Section, Upsala College, East Orange, NJ 07019, Ff 


Our featured letter this issue is one of a series of But I will be happy to buy any photos of Jim which may be designated to the science of 
missives which were received at a New York McKay I can get. gene : z mn bey! Ae my 
Photo Archive where a WFMU listener is ancien ee ue (given 
employed. Miss Ballard’s futile quest for Jim 1 am also interested in photos Hand that healthy 
McKay photos grew more and more intense, «which was taken of him back.in the | Be ould be the 
until her final parcel contained not a requést for Was a younger maf 
photos, but several dead cockroackés. The 
following letter was her fifth of tem such 
requests. Original misspellings and errors*have 
been retained. a Dd 


~ @xtraordinary 
ablish a special club, 
ib, Within the airport, 
floor of the terminal 
building. This club will resemble a professional 


eee 


= Was: yer tos taken of Jim McKay. place made especially convenient for aircraft 
____ Please tell m where I mite find Jim McKay owners and operators based on this magnificent 
___ =photds. | have to Jim McKay but he never airport. a: 
__amtsweTs me, Thar An suitable location (per my selection) within 


: ey the City of New York is the site at Flushing 
py to buy pretty photos of Jim Airport in College Point, N.Y. - presently under 
hotos. Please tell’ me can you hee n of the City of New York. 

Phe esti for building this airport is 
,000. Preliminary plans and 
n my analysis) are in my 
ession and available for review, 


ear Sir: I want to buy photos*of . e : 
D Sportscaster Jim McKay. His real ndme’ts _P.S. Why @ahy’t I get photos of Jim McKay. Was financing - preferably through a private 
Jim McManus. He lives in Monktot —_theT-only'a few photos ever taken of him. Was _ placentent - shall be set based on merit and 
e ignificanee of this airport which, in terms of its 


is at least double in excess of the above 


Maryland. Jim McKay is a sportscasper 40 Awinter™ there'many photgs taken of Jim McKay, 5 
Olympics and Wide World of Spofts/and many _ _ ey \ : a 
other sports. Jim works for ABC Television =the following letter,was also rece: ed ‘at work by 
Network New York, NY. ff 


WM, H listener Li fis a sign of the times that an I've been concentrating on this area for the 
—\) 2 honest entrepreneur like Mr. Lotaj was having “Vast three years, as | am even more optimistic 
Please let me know how many photosvof Jim trouble raising 86 million dollars for this most. about this project. L also intend to operate this 


McKay can you get for me. Price also. “ worth y project. “ airport from the same premises. 

t fs a This proposal is subject to approval by the 
Jim McKay was borned Sept 24, 1921 in T owing is a City of New York Serient of Ports & Trade. : 
Philadelphia Penn and is 68 years of age. He waSimegy § ° brief letter of info myself, . John Lota) 
a native of Baltimore Maryland. He has blue eyes whereoff, lea ¢ my : 
and brown hair, I hope you know who I mean. He" “objective interest anto Here E gem. A book report by & cot 


on Old.which was entered into a writing ¢ 
ld Sponsored by a large publishing company © 


ast ation, an FMU listener worked. 


has won 11 emmys. Jim McKay have been a _ build and) operate a pri pe 


saster on television for years. airport 
sportscas like Qitibank, or 


I want photos of Jim McKay. 


Will you please write to me and Jet me know if 
you can get photos of Jim Mckay for me, I would 
love to have large closeup photos of Jim McKay 
looking at me and smiling real pretty. Large 10 by 
8 inches photos. Gaeee 
w photos of Jim McKay in university, pre ¢ 
color. I want closeup smiling pretty photo of Therefore, 
Jim McKay large and bright or clear s0 his heitig less 0 k 
smile and eyes will be very pretty. I will pay a Nevertheless, eY0. 


yond this univ 
MORAINE PEA a { chalet 
good price for photos of Jim like 75 or 100 lies my other temp) nae or 
lin he 
dollars. Each. to be 


_ phenomenon perceived 


I would also like a fe 


A 


sequence 


Ma 
i 
SENAY 


source, — thing that moved. 


I was very successful at killing, but I still was 
not as good as Staff Sargent Carlos Hatlock. 
Sometimes I would try to picture myself behind 
enemy lines trying to stalk out Commies. I would 
get up early as Hatlock would to kill. I would 
wake up and say, “My, it is a glorious day to die.” 
But everyday I would return home just as he 
would. 


I loved guns and so did Carlos. We both had 
three things in common: guns, killing, and 
America. Carlos Hatlock would put his life on the 
line for his country. At a young age, I loved to 
read and dream all the tite. ~- would see signs, 
articles, and books nay a Marine enlisting 
song that said, “We FS for a few good 
men.” I was one of tf ose 
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“billion dollars. It might be 
surprising to have a psycho- analyst involved in 
business activity. However, I assure you that 
psychology is basic to every type of human 
activity and is the dynamic force intrinsic to 
business relations, which are essentially human. 

Since you are pressed for time, let me 
approach what is extremely important to your 
corporation, the New Yorker. How much will it 
cost? How much revenues will it produce? The 
calculation is, os 1 cost per unit will 
at a uni ols: a 


ngs “that would be 
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using electrodes and he nodded saying he knew 
about such. 

The medical doctor at the University of 
Leiden again looked at the x-rays of my nose and 
said, “We cannot remove the objagt de 
cannot explain how it arrived tf wy 
Same response form the Stanford Méqice 
Washington University in St. Loulg i 
Adventist Hospital in Portland. The déyic 
click-click-click when someone signa 
radio transmitter. “, 

When Darren arrived at the Westlake Inn for 
dinner, he had an uninvited cousin with him. We 
were seated at a tadle“n the middle of a 
conspicuous alcove. The menus arrived and then 


words, the prime person in pele: will 


Saas less-government plot-Here then we were seated xin the bar some hours later. 
are two Wellers which were contained in a thick The dinner was Soa eaten and paid for. 
package of material from one Everett Buchan. iti pe one after the event. He 


ear Sirs: I write you about a matter of 
D grave importance. Some group of highly 

financed and medically skilled people are 
surreptitiously placing privately coded electrodes 
into unsuspecting citizens bodies in order to 
create pain and illness symptoms. This practice is 
apparently used extensively in the United States 
and elsewhere as a form of intimidation and 
harassment. I suspect this activity is basically 
used in pea work. 


move inf upper to So and.gpted : 
the hills and day from from 


finally stopped as we lande 
of a dozen such occurrences. > : 

The toothache moved from‘ne tooth to 
another in leap frog style. Over the weeks several 
teeth moved apart and bent outward. My dentist 
was astounded. 

The open air table on the Seine was a delight 
and the trio of ladies seated on my left were 
friendly California tourists. The came the ice pick 
stabbing pain in my left eyeball. Some sinister 
signal it seemed. 

National leader, this is an American effort 
that is well funded, medically staffed and preying 
on innocent humans world wide. It is far too late 
to begin, but please attempt some exposure equal 
to the current issue of arms sales. The stakes are 
far greater and in your neighborhood. 


any nation This i 
cloak of illness. 
I confronted this i sue 


in and illnesses can be 
it-the skull and 
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beach in St, Tropez I sat with two friends 


D ear Congress Member: At midnight on the 
enjoying some local French wine. I a 


the C.I.A, and the medical profe 
point a man came from somewher@*a 
feet away from us on the isolated bed¢ 

The French military officer looke 
bent index fingers as I told hin 
straight a few years ago. I said, they ate-be 
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mit medical friends. 


ove are true happenings. 
Everett Buchan 
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Surf-instrumental group “The Adventurers" 
speed up the tempo, re-dub the song “Smoky 
/ sunset 64” and take it to number two Across 
the country. The songisgq 
us ) wor staple of their live shows be 
+. Sy the next three years. At theiy 
RS sparsely-attended farewell show, 
4 * budding musician Bruce Watney presses 
gz close to the stage, trying to make out the 
song's signature riff. 


After his wife leaves him, Little Doc Caesar, 
down-on-his-luck songwriter pens “Smokey 
Sunset” and sells the song to James Cronin 
for $25 and a bottle of bourbon. 


“James & Joan” (Cronin), husband 
and wife guitar-slingers, record 
: « : an instrumental version of 
“Smoky Sunset” for their 
RN debut album “Jumpin’ With James 


cae and Joan.” The song peaks at 
number twelve on the national 
charts and three months later James loses 
three fingers on his left hand ina freak 
seafood accident. James & Joan split up and 
Joan joins up with saxophonist Harry Jones. 
“Jones & Joan” hit the hotel and lounge circuit. 


lonely turnpike” and “winsome girls who look 

he other way” over the now re-slowed down 
tune, Bruce Watney releases it as the title track 
on his “breakthrough” album, “Lonely Turnpike 
and Winsome Girls.” It can be heard blaring 
from college dorms all over America. 


\\ \ | / Laying melancholy lyrics about “stretches of 
i 


Little Doc Caesar dies alone and 
broke in a Memphis hotel room. 


(i) 


“Smoky Sunset 64” is featured prominently 
on the soundtrack of a summer sleeper hit 
featuring Patrick Swayze. The Adventurers, 
now “The New Adventurers” re-form to 
take advantage of a short-lived surf 
nostalgia craze. Six months later they 
again perform their farewell show to 
Sparse attendance, this time at the 
Cleveland Auto Show. 


“Bread to Love You” video makes heavy MTV 
rotation. 


wusic 


Heavy VH-1 rotation soon follows. 
Bruce Watney sues, 


© claiming copyright 
infringement. Mattel Corporation announces 
plans for a “Wonder Bread” action doll and 
Saturday morning animate 
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Slowing the song down even more, Bruce 
Watney cuts a stripped-down harmonica and 
guitar version of “Lonely Turnpike and 
Winsome Girls” for his “breakthrough” 
acoustic album, “North Dakota.” He performs 
it to sold-out crowds at intimate venues like 
Madison Square Garden and The ABC plans a two-hour TV movie based 
Meadowlands. A video version soon goes on the lyrics of “Lonely Turnpike and ° 
into heavy MTV rotation. Winsome Girls.” James Cronin, 
coming out of a thirty-year 
alcoholic stupor, sues, claiming 
copyright infringement. The TV 


project is put on permanent hiatus. 
o 


Matsusony Corporation buys Pinnacle 
Records and with it all the rights to Bruce 
Watney’s back catalog and published works. 
They release a ten CD boxed retrospective 
featuring no less than ten “alternate” takes 
of “Lonely Turnpike and Winsome Girls.” 


The video version makes it into 
heavy VH-1 rotation. 


James Cronin, told he is dying of cirrhosis of 
the liver, blows his brains out in a Memphis 
hotel room. 


The white rapper, “Wonder Bread” borrows 
the rifffrom the 1974 version of “Lonely 
Turnpike...”, samples it and makes it the 
basis of his platinum hit “Bread to Love You.” 


Rebun Zachary Gz 
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he scene: an electronics factory, the night shift in full swing. 

Hundreds of girls in blue uniforms lean over rows of 

microscopes, assembling semiconductor chips. Piped-in 
music fills the air. 


Suddenly—a loud and piercing scream, then another. Within 
minutes, a rising crescendo of hundreds of voices screaming and 
crying. Girls fall off their chairs and roll on the ground in violent 
convulsions, seized by uncontrollable fits of shaking and crying. 
Some turn aggressive—completely out of character—while others 
lose consciousness. 

When questioned later, many say they have seen ghosts, or been 
possessed by unfriendly spirits. 

What has actually taken place is an outbreak of mass hysteria, 
which has frequently afflicted American electronics factories in 
Malaysia since their establishment in the early 1970's. The episodes 
occur only on the graveyard shift, and only among Malay girls in 
the ethnically-diverse labor force that also includes Chinese and 
Indians. Other, non-American, factories whose employees are 
predominantly women are similarly affected. 

Apart from distressing the affected workers, it is disruptive of 
work and output, which is a major concern of the firms. And yet, 
incidents of mass hysteria became common so quickly that they no 
longer make news in the local press. 

What causes this phenomenon? Industrial sociology researchers 
have suggested from studies of individual outbreaks that mass 
hysteria is a symptom of covert conflict between labor and factory 
management. It is an unconscious form of worker rebellion against 
company authorities, a product of their mounting frustration, 
resentment, and inability to cope with the high tension of a 
production line. The workers feel exploited and helpless—they have 
no union which can voice and seek redress for their collective 
grievances against management. 


GHOSTS 
BEAUTY 


BY LINDA y¥.c. LIM 


And yet, traditional beliefs and behaviors are a factor. Hysteria 
victims, their unaffected co-workers and families, and their home 
communities attribute the outbreaks to supernatural causes: spirits 
inhabiting the factory grounds were disturbed, or “evil spirits 
possessing girls who had violated the moral code” had entered the 
factory. The companies are considered to have aggravated the 
situation by, for example, not performing ceremonies to appease the 
spirits; by requiring the women to work at night, when spirits are 
most active; and by encouraging or tolerating “immoral behavior 
among the workers.” As one anthropologist explained: 


Malay girls are socialized to be submissive and loyal, in accordance with 
village notions of female modesty. Females are considered especially vulnerable 
to spirit possession and other supernatural dangers, a belief which operates as 
a sanction against self-assertion on the part of young unmarried women 
Malay operators, in an unconscious inversion of its function, found in spirit 
possession (kena hantu) are engaging in a mode of indirect retaliation on the 
shop floor. 


ass hysteria is thus a socially accepted, if unconscious and 

ritualized, form of expressing conflict and releasing tension 

among young Malay women. It is common not only in 
factories where women predominate, but in other female 
environments, such as girls’ schools and women’s dormitories, 
including factory hostels. Psychiatrists tend to favor an explanation 
linking hysteria with sexual repression—the denial of normal sexual 
feelings—among young, unmarried women in a strongly 
patriarchal culture. There have been incidents of mass hysteria in 
factory dormitories where covert conflict existed between groups of 
women workers—those who adhere to the conservative traditional 
moral code, and a minority who openly violate this code by 
embracing more modern and liberated life-styles, and who are 
thereby presumed to be possessed by evil spirits. 

Indeed, the impact of modern factory labor on the morality of 
young women workers has emerged as a major source of contention 
between local communities and religious authorities on the one 
hand, and the employing multinationals on the other. (Some 100,000 
women are employed in the electronics industry alone in Malaysia 
the majority in American-owned factories.) The migration of 
thousands of young, unmarried Malay girls from rural villages to 
factory employment and independent living in or near urban areas 
has undermined many aspects of traditional rural life and culture 

This is aggravated by a public perception of these factory women 


AND@™% 
CRUEENS 


as being prone to Western-inspired “immoral” behavior, 

such as wearing Western dress (more body-revealing than 

traditional attire), intermingling with the opposite sex, 

attending discos and dance parties, pre-marital sex, 

unwanted pregnancies and illegal abortions. The women 

are socially stigmatized and subject to public teasing, sexual 

innuendo and derisory name-calling, such as “Minah karan” 

(current) or “Minah letrik” (electric), reflecting their 

predominant employment in electronics factories. 

C ompanies are frequently blamed for this supposed 
“immoral” behavior. For example, in the early days, many 
companies tended to clothe their workers in Western-style 

uniforms (short-sleeved short dresses) revealing parts of their arms and 

legs. Electronics companies require night-shift work; yet, going out at 
night, especially alone, is considered both inappropriate and dangerous for 

young women. And company social activities for workers include many 

which are considered a bad influence on the women—such as fashion and 

beauty grooming classes, Western movies and women’s magazines, mixed-sex 

social gatherings (even picnics), out-of-town trips, disco dance parties, and—worst of 

all—annual beauty pageants. The last can involve swimsuit-clad contestants (vying 

for such titles as “Miss National Semiconductor,” “Miss RCA,” and even “Miss 

Electronics” at the inter-company level). Even sports activities, in which women wear 

shorts and T-shirts, are frowned upon. 

In truth, these activities are not unusual in Malay urban areas, and are publicly 
available. Village girls may have been introduced to them for the first time while 
employed at the factories, but research indicates that only about a third of the workers 
participate in company social activities, which also include “healthy” educational 
activities and classes on cooking, homemaking, and handicrafts. Japanese companies, in 
particular, encourage female workers to be gentle, passive, and home-oriented. 
Extensive research also convincingly shows that the “Minah Karan” stereotype isa 
myth, with the vast majority of factory girls continuing to lead conservative, traditional 
lives, with the modern minority probably influenced more by the urban environment 
and living away from home than by company social activities. 

These two issues of mass hysteria and worker morality in fact represent opposite ends 
of the traditional modern cultural continuum that faces foreign investors and employers 
in Malaysia. In both cases, modern factory production and the spread of modern-urban 
culture it encourages come into conflict with traditional values and beliefs. In the case of 
mass hysteria, additionally, the lack of new forms of social organization (e.g. unions) to 
deal with new problems faced by the workers causes them to resort to traditional 
mechanisms of conflict “resolution” which prove disruptive to modern production. 

The two issues pose many problems for foreign employers, such as American 
electronics firms. Not only does mass hysteria severely disrupt output, sometimes closing Continued on page 18 13 
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/ antennas (such as those made by Terk or 
underground stream with a forked peach sapling; | Parsec) are also Boe but so a 
there seems to be a science to it, but nobody can i | already get a trace of the station. erk or 
explain what it is. Reception of WFMU went from Parsec is good for “aiming” at WFMU, and they 
bad to worse, (or nonexistent) last Fall, when two also amplify the station’s signal.But if all you 
new stations began broadcasting full time at our get is static in the first place, a Terk will give 
frequency, 91.1 FM. This knocked out many listeners you louder static and leave you $30 bucks 
in Western Jersey and the Shore area. For those of you lighter. Terks and Parsecs occasionally pick up 
with the same old normal, horrible reception, or for iD : interference through their power cords, so try 
your friends who can’t find us on the dial at all, here er them with and without their power cord plugged 
are a few techniques for eliminating the static from the in. Rooftop FM antennas, or ““Yagis” are another, 
noise that is WFMU. We’ll start with the well known (i much more expensive option, but they’re difficult 
basics and get more complicated. to install, and don’t always work, so we ooh 
1. MONO RULES OK. FM signals travel twice as recommend FMU listeners buy them, unless you 
far in mono as they do in stereo, so changing your can get a full refund. 
tuner setting to mono will make weak or distant t. = The position of your dipole or Terk antenna is 
stations like WFMU easier to pull in. If you already Maag crucial. In general, the higher up you can place the 
get the station, switching to mono will usually | I Se antenna, the better. Many listeners use extra cord to 
eliminate the static. All you’ll be sacrificing are ioe run dipole or Terk antennas up to the tops of their 
those groovy stereo effects on Sergeant Pepperand § | z houses or buildings. This is worth a try, but first try 
Persuasive Percussion LPs. ; different location within your home or apartment. 
2. KNOW WHAT YOU SEEK. Youcanhear  ¢ sm Avoid draping your antenna over steel or metal 
what WFMU is broadcasting at any givenmoment € Hi AI objects, as these can cause additional interference. 
by dialing (201) 644-2339. This will help you ha But above all, use the trial and error method. 
differentiate WFMU from the goofy radio theater, Ml ,. Experiment with different positions. Care about 
bad folk music, or classic rock that surrounds us qi your antenna. Turn it on. Be sensitive. Ask it 
on the dial. Sa | what it likes. Stick with whatever works, until 
receiving WFMU. The basic T- [MM Weed ZONE. The WEMU legal case [= 
shaped “dipole” antenna can be JMB) — has made us aware of other 


picked up at any electronics reasons Why Continued on 
store for a few dollars. More ¥ | Page 36 


expensive ($30- 
$50) indoor 
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Y OLD ROOMATE, HANK MAHONE 1S SHOWN HERE 
EXHIBITING THE DEVICE WITH WHICH HE CLAIMS TO 
HAVE PRODUCED THE FIRST NUCLEAR FUSION 
REACTION EVER OBTAINED IN A BASEMENT 
APARTMENT _IN_ HOBOKEN. i) 


LANTERN 
BATTERY 


ANK IS A RELATIVE NEWCOMER To FUSION 
SCAENCE. 


YEAH, ACTUALLY. FEFORE 
I SAW UST TUESPAY'SS TIME, 
I THOUGHT “F/S/0N’ WAS 


BUT HOW DID HANK EVEN KNOW HED PRODUCED 
NUCLEAR FISION Z : 


\ YOU SHOULDA 


BEN THERE! 


wie 


HANK IS CURRENTLY RACING TO BE THE 
FIRST TO HARNESS FUSION ENERGY IN) 
A '9°774- DODGE DART SWINGER. 


[WATURALLY, HES Wap To DEFEND His MEmoPS 
IN THE FACE OF SKEPTICISM FROM THE 
SUENTIHC “ESTABLISHMEA’T. 7 
> | iT 4 
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HAVE YSU EVER 
v2 KEN 
TAP WATER? 
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e IF THIS BABY WORKS, ITS WHITE 
CASTLES TOR EVERYSODY—MY TREAT.! 
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This election year, send a clear message to those who would 
court your vote. Tell them that this time, you’re casting your vote 
for a radio operated government. When you vote with your 
checkbook for WFMU, you get more than vague promises of 
jobs, guns and Japan bashing; you get a thoroughly shameless 
array of 100% American WFMU promotional items. For a 
donation of $30, you'll receive a WFMU T-shirt, bumper sticker 
and refrigerator magnet. But more importantly, you'll be 
participating in a democracy of the air. For $60, you get to vote a 
second time, plus, you'll receive both WFMU T-shirts. And a $75 
donation gets you all that, plus WFMU's amazing “Crackpots and 
Visionaries” trading card set. Thirty six of the finest underground 
cartoon artists gathered together, drawing their favorite crackpots 
or visionaries, with bios on the back. So don’t sit idly by while 
others take the reins, participate now! Fill out the accompanying 
coupon and send it with your check made out to Friends of 


| WEMU 
UPSALA COLLEGE 
EAST ORANGE. NJ 07019 
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“Boppin’ On Top O’ the World” 
Design by Mark Newgarden 
Festive Multi-color 

100% Cotton 


“Sphinx” 

Design by Jim Coppola 
Blue, pink & black on grey 
100% Cotton 


SHOW EM HOW YOU FEEL 


Please Print 


Name 
Address/Apt # 
City/State 

Zip 


(_] Check here for “Crackpots and 
Visionaries” Trading Cards ($75+) 


Size Design 


M 

L 
XL 
XXL 


Check twice for 2 


shirt donation ($60+) J 


“ALL THE LATEST 


INDEPENDENT AND 
MAJOR LABEL LPS 


J THE LARGEST SELECTION OF 
a | INDEPENDENT and IMPORT 
1” SINGLES ANYWHERE! 
y NEW & USED, COLLECTABLES & OUT OF PRINT 


PIER PLATTERS CO STORE 
AROUND THE CORNER AT 53 Ist ST. 


COs VIDEOS BOOKS FANZINES T-SHIRTS, 


OPEN MON-SAT 11-9 SUN 12-8 
tM UC mOGRS FROM PATH STATION 


Te 


ee SS — = 


~~ ~~ I~? 7 


State of the Station Cont. from page 1 

Since there were no bodies to climb over; 
Ken and I have attempted to make the 
transition of management as smooth and 
seamless as possible. When Ken stepped aside 
to become the Elder Scapegoat, an exhilarating 
chapter in the history of WFMU had ended. 
Fortunately, Ken’s energy and wit are still 
formidable weapons in WFMU's growing 
arsenal. He'll continue to be here to help with 
the legal battles, edit this publication and lend 
his experience to guide any other projects that 
we can coerce him to do. 

The WFMU work force has actually 
expanded with Ken staying on board, a good 
thing, because there’s more and more to do. 
As we fight for our survival and grow with 
more and more new listeners, the amount of 
work that has to be done is rapidly 
increasing. The real help to get all that work 
done, as ever, has been the tremendous 
volunteer crew who, each week, came on 
down for the work/lunch party every time 
we called on them and asked. I started here 
as a volunteer, and I know that the real heart 


_ of WFMU is its volunteer family. I want to 


thank all of them for the hours of patient and 
loving care they’ve contributed, it keeps us 
going. We’d have been smothered in an 
avalanche of T-shirts and air-fresheners 
without them. 

Despite the good feelings that come from 
being a part of the WFMU family, the sense 
of foreboding is pretty thick here. When any 
family is threatened the way WFMU's is the 
urge to defend and “gather in the wagons” 
gets strong. The legal battle is changing the 
way we are going to be doing things as we 


‘try to defend ourselves. WFMU's budget has 


grown as a result of the costs of our fight. We 
simply need more funding to pay for the 
continuing legal and engineering fees that are 
stacking up in staggering amounts. We have 
to be more creative in order to raise dollar 
amounts that a few years ago would have 
seemed impossible. Fortunately, creativity is 
something that resides in the WFMU family 
in abundance. Still, WFMU is going to have 
to ask for all the help it can get. 

Our plans for raising this year’s money are 
a bit different than they’ve been in the past. 
Our aim, as always, is to increase revenue 
while attempting to make that process 
enjoyable and interesting. You're probably 
aware of our Legal Defense Benefit Concerts, 
where we can all get together and have some 
fun and raise some bucks. We’ve also begun 
to organize the First WFMU Art Auction 
which will be taking place at the Germans 
Van Eck Gallery on May 28th. That has the 
whole staff really excited and we'll be sure to 
give you the news about it as it all comes 
together. We are also going to try to 
emphasize Pre-Marathon mailings as a real 
alternative to the full two week ‘thon. 

In the past two years the long Marathons 
have been exhausting experiences. This year 
we are going to be asking you to try to 
participate in the Pre-marathon, contribute 
early, and help save a DJ’s life. There are 


going to be tons of incentives to tempt you 
and if it goes as we hope, the on air fund 
raising will only have to be nine or so days 
long. Even though there are plenty of folks 
out there who love our on-air fund raising, I 
think a shorter version will be enough to 
satisfy their needs and protect our staff from 
personal deterioration, family break-ups or 
psychotic episodes. All of these plans include 
you, without your participation we will be 
fighting for our lives with an arm or a leg 
tied behind us. Together, WFMU and our 
supporters, is the only way we can hope to 
continue. 

We will continue to give you the unique 
radio that WFMU always has been. The 
physical facilities are in fine shape, we’re 
planning an expansion of the record and CD 
library (the flood of CD’s makes it a 
necessity). All the work we've invested in 
building the new studios has paid off and 
nothing is falling apart, yet. Our equipment 
is being slowly upgraded, where we can 
afford it, and we've been expanding our 
engineering staff so we can fix our stuff more 
efficiently and stretch our equipment dollars 
a bit further. The newest piece of equipment 
is our COMREX. You will definitely be 
hearing the results of that purchase, because 
with it we will be able to bring you live, 
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OY FAVORITE PANTS WERE WEARING THIN, SO 
I DECIOPO To Buy ANEW PAIR. AST WAS 
ORIVING My SCOOTER THROUGH DOWNTOWN. T 
SAW SOME KAKHIS THAT I LIKED IN THE WINDOW 
OF THE GAP, SO I PARKED ON THE SIDEWALK 

AND WENT IN TO CHECK IT OUT. 
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D izzy Took a BREATH, HEN EXHALED, 
MOMENTARILY PUFFING OUT HIS CHEEKS. 
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remote broadcasts from just about anywhere 
our staff is willing to go. It gives us a 
tremendous range and an ability to 
broadcast quality music from where ever its 
made. We'll be trying new things with it, and 
stretching our hands out a bit further 
through the air waves and being more 
visible to you. It will be a great opportunity 
for us to meet one another, say hello, trade 
radio recipes, and plot our survival. 

Even though I'd never thought I’d be 
running the place, I am. I’m really proud to 
be able to do it and Id like you to know the 
station remains in caring hands. On so many 
levels we are better than we've ever been. 
Our office staff is superb and dedicated. 
David Newgarden, our program director, is 
the hardest working man in show business. 
Doug Schulkind, our station’s roustabout and 
telephone wrangler is always ready to help 
you resolve a problem or answer your 
questions. There is a regular crew here who, 
despite the lack of pay, work harder than any 
group I’ve ever known. We all are in it for the 
full operational survival of a radio station 
that simply doesn’t have an equal. It is the 
WFMU family. FREE FORM FOREVER! 


Love, Bill Suggs .. . your new guy. 
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MICE EXTERMINATED 
by Woozie 


Freelance Cat 


ROCK * JAZZ * DOWNTOWN © WORLD ° BLUES 
COMPACT DISCS © RECORDS © CASSETTES © VIDEOS 


Searching for HARD 10 FIND titles? Ask our INFORMED STAFF! 


Thomas Chapin, Bevis Frond, John Cage, Miles Davis, David Bowie, Tom 
Waits, Bob Dylan, Sonny Sharrock, Bongwater, Sun Ra, Spaceman 3, Last 
Exit, Brian Eno, New Orleans, Richard Thompson, Blues, Cecil Taylor, 
Henry Kaiser, Grateful Dead, Fred Frith, John zene Elliot Sharp, Bill 
Laswell, Machine Gun, Art Zoyd, Gong, Curlew.. 


"VISIT OUR VINYL FRONTIER OF ECLECTIC RECORDS* 


New, Used, Indies, Imports, Out of Print, Singles & 12" 
COME DOWN TO VISIT OUR 


NEW EXPANDED STORE!! 


211 E 5th St. (3d Av) 473-0043 © Su-Th 12-9 Fr & Sat 12-10 


also birds, squirrels, bats, 
voles, and large insects 


3 
; flexible hours 


special overnight rates 


© city ® country @ 
e residential ¢ business ¢ 
© house © apartment ¢ 


“A mouse has only one life. 
Let me take it. 


201+644-2339 


Ghosts Cont. from page 13 


down an affected factory for days; it does so 
repeatedly. It also gives the factory a “bad 
name” in the community, as a place haunted 
by or incurring the wrath of evil spirits, 
making it difficult to hire and retain workers. 
The morality issue also gives all factories a 
“bad name,” causing local friction and also 
making it more difficult to hire and keep 
workers, a major problem in a situation of 
periodic labor shortages. 

These two highly visible issues-combine 
with local concerns over the exploitation of 
workers in foreign-owned factories to create 
a political climate potentially antagonistic to 
investment and employment. It is likely that 
the Malaysian government's recent decision 
to reduce its dependence on the largely 
foreign-owned, export-oriented electronics 
industry by emphasizing heavy import- 
substituting industry instead, and its 
reluctance to grant new investment 
incentives to this industry, at least partly 
reflect public perceptions of the industry’s 
high social costs and low economic benefits. 

What has been the companies’ response to 
these problems? This varies from company 
to company. In the early days, there was a 
tendency to mete out harsh treatment—e.g., 
suspension or termination of employment— 
to victims, in the hope that this would nip 
the problem in the bud. Instead it generated 
further worker fears and dissatisfaction and 
community disapproval, since the 
community attributed the outbreaks to 


supernatural intervention and not to the 
individual workers who became 
“possessed.” Companies have now accepted 
that spirit-possession behavior is 
unmotivated and involuntary, and socially 
acceptable. Workers are gently treated, and 
sent home to rest. At the same time, local 
bomohs or medicine-men are engaged to 
exorcise evil spirits from the factory, and 
ritual slaughter of animals may be offered in 
propitiation. Sometimes this works, and 
sometimes it does not. Local imams, or 
Muslim priests, are invited to bless new 
factories, which are erected only after the 
appropriate spirit-propitiation ceremonies 
have been carried out. 

With the longer factory experience of both 
workers and managers, mass hysteria 
incidents have declined and become so routine 
that co-workers have gained experience in 
dealing with its victims and limiting work 
disruption. In Singapore, incidents common in 
the early days of multinational electronics 
factories have almost disappeared; when they 
do occur, it is only among Malay women and 
only on the night shift. Short of terminating 
night-shift work and the employment of 
Malay females— impossible in both 
countries—this is all that can be done, unless 
employers in Malaysia are willing to entertain 
the idea of unions—which they currently 
oppose and which are severely restricted by 
government policy—and to relax the intensity 
of production on the already less productive 
night shift. 


TELLUS, the Audio Arts Magazine 


presents 


TELLUS # 25: 


SITE-LESS SOUNDS 


for the first time on CD! 


Including works by 
Shelley Hirsch, David Moss, 


Ben Neill with David Wojnarowicz 
and many more. 


If multinational employers in Malaysia 
have learned to live with ghosts, they and 
the community have also learned how to live 
with beauty queens. Following initial furors, 
some companies stopped holding beauty 
pageants, or continued them without the 
swimsuit contests. Western-style uniforms 
have largely given way to workers’ own 
customary dress or uniforms incorporating 
the same features (i.e. long-sleeved blouses 
and ankle-length skirts). Some companies 
have consciously cultivated closer relations 
with local communities, including local 
charity donations, holding “open house” 
factory visits, inviting local authorities 
including imams to open new buildings, 
installing prayer rooms for Muslims within 
company premises, and emphasizing more 
“wholesome” company activities such as 
education, cooking and handicrafts. But 
other company social activities also continue, 
partly in response to the workers’ own 
interests. Community concerns about 
morality have diminished, as people have 
become better acquainted with the workers 
and have accepted their presence and 
behavior. 

Ghosts and beauty queens continue their 
parades through the electronics factories of 
Malaysia. They tell us that factories are not 
only units of production; they are also 
social units intimately affected by the 
surrounding society and culture, which in 
turn can have an important impact on 
production itself. 


STUDIO 


PASS 


« DIGITAL AUDIO « 
Soundtools, Sample Cell 


SAVE MONEY ON CD 


MASTERING COSTS! 


LO NFLios lf, ll eeeclan all 


Send $13 + 2..50 shipping to 
clo HARVEST WORKS, INC. 
596 Broadway (602) NYC 10012 
(212) 431-1130 


Low Rates/Great Engineers 


Extensive MIDI, signal processing, 
8 track/2 track/3/4 "video lockup. 


596 Broadway, (602), NYC 10012 
aw (212) 431-1130 ae 


CAKEKITCHEN 
World Of Sand 


HMS176 CD, CA 


A Out . Lt pa ~ 
aga heii, 


® « HMS1Z4 e 


- ‘ ¥ 
> bi 
; i*4- .- . 
eves 
4 an —4 é 
‘ Py ee 
aia Ppt “4 
_* SSEVEN INCH SINGLES - 
| 
q * 
Baler 
at 
i) ; .F hie 


HAPPY FLOWER 
Flowers On 45 
HMS161 CD, CA 4 


if! “Homestead 
Records 
! : e Manufactured & distributed by 
Dt & outeh East india Tradin 
Ae PO Box 800, Rockville Centre. NY 11571-0800 
{s . * Please write to request a catalog. 
~ AWLP/CA's are $9.98 postpaid in the USA 
WL tcp's are $14.98 postpaid in the USA 
»_ “All seven inches are $3.98 postpaid 
+. & & Minimum order $9.98 


hi (NY So tesreaitouis must include sales tax) 


RL « 


ERNIE BUSHMILLER 


Wfmu art auction 


Germans van Eck gallery 
May 26~30 1992 


A Legal Defense 
Benefit Auction for 
Wfmu. 


Music perfor- 
mances will take 
place at the gallery 
the evenings of 
May 27, 28 & 29. 


Silent auction of 
contemporary art to 
culminate Friday, 
May 29th. 

Live auction of 
merchandise and 
memorabilia 

Friday, May 29th. 


Submissions of 
unusual merchan- 
dise and film, 
music or cartoon 
memorabilia will 
be accepted until 
March 30. 


The auction/exhibition will feature the works of over 
one hundred listener-artists in a silent auction, plus 
other material for display and live auction. 


Call 201-678-8264 
for more information 
or to receive an auc- 
tion catalogue 


(available May 1). Germans van Eck gallery is located at: 420 West Broadway, NYC 


video assemblages paintings 
devices photographs artifacts 
publications sculptures cartoon 
art tchochkies recordings unusual 


merchandise contraptions 
oddities music memorabilia ...and the 
first comprehensive survey of music 
industry promotional junk 
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DJ’s ... 


MONDAY 


AM 


6:30 JEWISH MUSIC IN THE MORNING—Two 
and a half hours of music, talk and 
information geared to the Jewish 
community of New Jersey and New 
York City. 

9:00 VARTKES—A mixture of pop, jazz, 
soundtracks, spoken word, international 
and new music— accompanied by 
Stretching exercises and the proper 
breakfast— to help ease into the week's 
activities. 

PM 

12 TONY COULTER — Psychedelic, 
Progressive, experimental, electro- 
acoustic, sound collage — served either 
as a five course meal or as a stew with 
lots of lumps. 

3:00 MATTY O.—A neurotic’s delight — 
combos that only music aficionados 
could muster up. From avant-composed 
to teenage mayhem (and he likes to 
dance, too). 

6:00 VISIONARY OF THE WEEK—A different 
spleen-venter every week. Folks like 
Noam Chomsky and William Burroughs 
expand your world view and fill your 
head with crazy notions about justice 
and other obsolete ideas. A signpost on 
the road to oblivion. 

7:00 WASTED VINYL— Rob W. spins a web of 
international music and intrigue. 

9:30 MUSIC TO SPAZZ BY—Forgotten 
geniuses and famous jerks agree: Dave 
really is a spazz. Punked-up Hillbillied 
Doo-Wop, Surfed-out garaged rhythm 
and blues, Ernest Tubb. 

AM 

MID ALBERT VITIELLO 

3:00 PSEU BRAUN alternating weeks with 


JOHN ALLEN. 
=> 


A 
TUESDAY 


AM 
6:30 JM IN THE AM 
9:00 THE MANY MOODS OF DAVID 
NEWGARDEN—The electric guitar is 
Okay, but i1ere’s so much more to life: 
Accordion, saxophone, bongos, tuba, cla- 
rinet, ukelele, glockenspiel, mbira, sham- 
isen, oud, didjeridoo, theremin, crum- 
_ horn, humanatone, stritch, zymo-xyl. . . 
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Program Descriptions 


Asking a WFMU DJ to describe their program is to court disaster. Just as the 
physicist knows that to measure something is to change it, and the artist knows that 
defining something risks destroying it, so it goes with the WFMU freeform DJ. 


Their fears, in fact are well founded. The fist group of DJ’s we everasked to waite 
Program descriptions perished in an unfortunate inner tube accident. We promptly 
replaced them, and the second group we extracted blurbs from met a similar fate. We 
found a kharmic loqphole, however, when we discovered that asking DJ’s to write 
descriptions for each other would guarantee their survival. Here are the results. 


Until Sometime in May 1992 


PM 

12 SCHNALL—Free-form music and noise. 
Live music via telephone at 2 p.m. 
Special guest: you. 

3:00 WRECK THIS MESS—bart arquestraits 
this no-blabla On-U boom shelter 
subliminal destabilization serenade 
(Spike Jones in a head-on collision with 
Antonin Artaud) and the 1/2 hour so- 
called “word is the bird” poesie ghetto. 

6:00 IMPERIAL LOVE HOUR/TO AIR IS 
HUMAN—Canny commentator and host 
Bill Suggs referees this way-different 
newsmagazine of the air featuring a 
revolving roster of staff and listener 
contributors. Real-world news and 
opinions for the marginal. And who isn’t 
these days? Home-recorded spoken 
listener contributions welcome. 


7:00 ALL THAT JIVE—New world, old world, 
other world, traditional and Popular. Pre- 
empted the last Tuesday of the month 
by PSYCHIC SURGERY— Stream of 
consciousness music with a bent for the 
sublime. Heaping spoonfuls of 
disenfranchised populations with the 
Syrupy sweet of pop thrown in. 

9:30 BEAN—Rbhythmical music for the dancing 
pleasure of a psycho-illogical world 
featuring plenty of rap, opera, disco, 
fusion, and Latin pop. Pre-empted the 
last Tuesday of the month by MR. C's 
SOUL SPECTACULAR— Soul Songs. 
Love Potions. Arthur Conley. The Funky 
Four Corners. Bobby Byrd. Heartbreak. 
Sam Cooke. The Emotions. Bring it on 
home. 


AM 
MID. TERRE—3 reasons why YOU should jj 
to Terre T.’s show: 1) Your Ty Eh — 
broken, 2) If it was working, there's s 
probably nothing good on anyway, 3 
Did | mention, your TV set is broken? 
Now that you're convinced, tune into 
hear a whipcrack CrOSS-SeCtion of 
obscuro-punk, bedroom POP, 6T's h 
and burn, action jazz, Teutonic “2° 
electronics, rust bucket blues and mo 
3:00 STAN—A hearty handshake and a hoe 
doin’ set the stage for a pot pour; of ya 
raucous rock, earnest pop, heady 
psychedelia, seductive jazz anq Qrapes 
for all. 


WEDNESDAY 


AM 

6:30 JM IN THE AM 

9:00 KEN—The phantom limb and elder 
scapegoat of free-form: emphasis on 
avant-garde pop, poppy avant-garde 
and mind games. Reeds galore. 

PM 

1:00 OL’ PAL IRWIN— Music from the 1920's 
to the ‘90's—incl. girly jangle, 
calypso/soca, piano jazz, New Zealand 
jangle, and forgotten tunes from your 
childhood. This is an Elvis-Free Zone. 
Dead air, diatribes, and dybbuks. Stay 
Free-Form or Die! 

4:00 BOB BRAINEN—60’s mostly... 

6:00 SEVEN-SECOND DELAY— The talk show 
with a reverse delay, allowing your 
comments to be broadcast seven 
seconds before you actually say them. 
With Andy Breckman. 

7:00 GIVE THE DRUMMER SOME— Your road 
map to the ***** dancehalls of Harlem, 
Havana, Kingston, Cairo, Bahia, 
Bamako, Istanbul and East Orange. 
Doug Schulkind travels in search of the 
rhythms that heal the universe. 

9:30 RIX— Funkified acid raga of the big band 
era punctuated by plenty of mundane 
personal opinions. Your Host: The 
TwerpMaster. 


DIANE’S KAMIKAZE FUN MACHINE— 
Ride on the Fun Machine — the vehicle 
that takes you to all sorts of familiar and 
unfamiliar territory in music. Slow 45's, 
murderers, and forest fire reports — all 
free of charge. 

3:00 PAULA— Flat-footed freeform prone to 
perseveration. Spelling bee with a 
backbeat. | play what | like. | like what | 
play. | understand that you might be 
listening. 


THURSDAY 


AM 

6:30 JM IN THE AM 

9:00 RAY FRANKS— Great music from all 
continents . . . ancient, current and 
futuristic. A revolutionary new view of 
the Earth through music, shown in true 
proportion for the first time. 


PM 

1:00 KBC’S VINYL RECOVERY ROOM— 
From garage sales, dumpsters and the 
ethereal plain, | bring it back alive — 
kicking and screaming if necessary. 
Specializing in the obscure and 
justifiably forgotten. Surface noise 
added for your annoyance. 


4:00 TM IN THE PM— Terry Moore will get you 
home in time for dinner with jangly pop, 
nervy folk, world beat and political angst. 

6:00 ALAN WATTS LECTURE SERIES—Long- 
dead Zen-head holds forth on futile 
existence and takes your hand ona 
voyage through this vale of tears. 
Compelling and thought provoking rum- 
soaked ruminations punctuated by 
filterless-cigarette-induced hacking. 

Use no Dolby, that hiss is in your head. 

7:00 IRENE— A hefty dose of your pop/psyche 
vitamins for the week, with random 
musical nutrients of folk, jazz, classical 
n' such to balance the diet. 

9:30 PAT DUNCAN— He's been playing punk 

; rock since before you were born. 


MID. FABIO— Description is pointless, but. . . 
some words used by others to describe 
this program: “ugly,” “horrible noise,” 
“revolting sonic sludge,” and, well... 
see for yourself... 

3:00 FREDERICK alternating weeks with 
ANDRU. 


FRIDAY 


AM 

6:30 JM IN THE AM 

9:00 STEVE KRINSKY— Music and stuff from 
Texas, Louisiana and other Third World 
countries. 


PM 

12 ANDY— A haven for the vulnerable. Andy 
understands. His Love-Rock caresses 
anguished brows. Soft voices, teen 
angst, trees in the suburbs, farm 
animals, Hoboken Saturday nights. if 
you only had a car. 


Lin Fiedy 


; 9:30 MARGARET HARRIS—Rock holds hands 
pe OS with Middle Eastern chants while a 
dance beat thumps and someone reads 
a poem. Or something like that. 
Alternates Fridays with LEILA— A rock 
and roll pot luck dinner including dishes 
from across the glove or your own 
backyard. From the obscure and 
untamed to the sublime and melodic. 
You don't need a fork, just a radio. > 
Tune in and dig in. % 


AM 
“TT. aN MID. VAL—A true schizophrenic. Often 
; ] ‘ appears calm and courteous, can 
Yi ley Lov = Ke ek display sensitivity one moment, and 
sudden bursts of demonic behaviour the 
next. Habitually resorts to loud noise, 


3:00 GERARD COSLOY— If constant chatter recognizable sounds, and foreign 
and annoying musical cacophony have accents without provocation. Not to be 
you down in the dumps . . . perhaps left unattended. 
you'd better find something else to listen 3:00 ROBERT BOYD alternating weeks with 
to on Friday afternoons. ANTHONY PROCACCINO. 


6:00 AERIAL VIEW WITH HOST CHRIS T.— Off 


your chest and on the air! This phone-in Xe) 
talk show features topical discussion on 
timely subjects and guests who often 
know of what they speak. Matters of 
great importance and small requiring SATURDAY 
YOUR input. 
7:00 WM. BERGER’S ‘HIP BONE’—Radio that AM 
reeks of compulsion, obsession and too 7:00 DAVID AND GOLIATH—Christian rock 


much baby powder. Psychfunk soul hip and ministry. 

hop garage dub ambient industrial indie = 11:00 ARWULF— An inverted funnel that sucks 
electronic homemade punk jazz hype. If up culture and spits it back at irregular 
you don't like it, keep listening. intervals. 


i ee 


Saturday Cont. from previous page 

PM 

NOON DAVE MANDL—Strange music from 
Europe, Downtown NYC, & elsewhere. 
Also, old 70's junk best forgotten, lots of 
pop, and tirades against what's bugging 
him this week. 

3:00 THE HOUND AND HIS RADIO FAMILY— 
Curious old Rock n Roll, R & B, Soul, 
Blues, and Hillbilly. The kind they don't 
make anymore. Also: Knuckleheads in 
the news, cultural commentary, cheap 
shots at easy targets, and State of the 
Vibe report at 4:30. 

6:00 WILDGIRL— Hot cars, loud guitars. 

9:00 FRANK O’TOOLE— A combination of 
music, spoken word and some noise 
with a not always obvious sense of 
continuity. 

AM 

MID. MEREDITH— Rock ‘n’ roll with a shot of 
rhythm & soul. Great music from your 
horrible childhood. 

3:00 JIM COPPOLA— Splendor in exile. Guitar 
bands, jazz with a small “j”, instrumental 

music and whatever | feel like hearing. 
Still no Latin jazz. Stay awake. 


SUNDAY 


AM 

6:00 RAVEL LOGERIE— An eclectic mix of 
acoustic blues, electric zouk, African 
grooves and Texas swing. 

9:00 REGGAE SCHOOLROOM— Reggae 
muzick for all- One drop for the 
heartical- Two cords for the dance hall- 
listen and learn. 


PM 

12 JONES—Alan Freed minus payola equals 
Jones. R &B, rap, soul, Sinatra, NY 
Mets, Last of the great Du's. 

3:00 TEENAGE WASTELAND-—A tongue in 
cheek celebration of our beloved 
trash/pop culture featuring rrreal rock & 
roll and psixties punk coming straight 
from the garage via the dumpster. 

6:00 BRONWYN C’s TRUCKSTOP TEA 
PART Y— Like having your aunt come 
to visit, if your aunt likes Prong, Hair 
Corpse, Geto Boys, and Dwight 
Yoakum’'s butt. Chit-chat includes 
“News of the Dead,” “Meet the Listener,” 
comix and ‘zine reviews, and paranoid 
Libertarian rantings. 

9:00 JOE FRANK:WORK IN PROGRESS— 
Absurd, comic excursions that capture 
the nether recesses of the modern 
psyche. Radio vertigo. Produced by 
KCRW, Santa Monica. 

10:00 LIVE MUSIC FAUCET— A 90-minute 
broadcast from our palatial studios- plus 
classic moments from past shows- with 
your host Nick Hill. Transitional moment at 
10:00. Non-sequiturs can have fun, too. 

11:30 HALF HOUR OF SLACK— Sacred 
Dogma, divine wisdom and 
econocataclysmic prophecy from the 
world's foremost bogus religion. 
Originates at KNON, Dallas. 

AM 

MID. TKF— Punk, funk and junk as heard 
through a schizophrenic’s ears. 
Emphasis on jarring segues. 

3:00 RUSTY HOOVER alternating weeks with 
JEFFREY. 
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SEE HEAR MAGAZINES AND BOOKS 
STORE ¢ MAIL ORDER e DISTRIBUTION 


° 100's of Fanzines & Books on Music & Trash Culture 

¢ Specializing in all Popular Music Past & Present 

e Maximum Rock 'n' Roll, Forced Exposure, Option, The Bob 
e Re/Search, Psychotronic, Betty Pages 

e Tattoo, Comics, and more 

e Raw, Eightball, Hate 


SEE HEAR 


59 East 7th Street 

New York, NY 10003 

Store: 212-505-9781 

Mail Order and Distribution: 
212-982-6968 


Fast Reliable Service 
Send $2.00 ($3.00 outside U.S.A.) 
For Mail Order Catalog 


AVAILABLE EXCLUSIVELY FROM STASH RECORDS: 


The Looney Melodies ee ae Included are a 
of the man who made ae great many tunes 
the cartoons swing! é S 2 i he never recorded 
These miraculous a j a as well as his 
tunes from the late é : classics The Toy 
‘30s, half jazz, half j f . > oY Trumpet, The 
classical and all i $ th Penguin, Dinner 
novelty, are ae a tse iS Music for a Pack 
known to every- $e SRS of Hungry 
one from their aay ; Ss Cannibals, War 
frequent use in is Ae : ee : sk Dance for 
classic Warner : : Wooden Indians, 
Bros. cartoons of tes: % & > : In an Eighteenth 
the '40s as well as ak Boe : nak ‘ Century Drawing 
on last year's big hit ps N es See Room, New Year's 
disc The Carl Stalling a Ps he Eve in a Haunted 
Project. These are : ah House and many 


reviously undocu- 
3 ¥ 
j 
j 
i 


mented live perfor- 
§TCD-543 THE RAYMOND SCOTT PROJECT $5, 00 PLUS $4.00 SHIPPING 


mances from Scott's 
For further information contact Stash Records at 1-800-666 JASS or mail your order to: 


own collection. 
STASH RECORDS 611 BROADWAY STE 411 NY 10012 


Ask about our huge 120 page jazz catalog! 


more! 


Unless you've had the good fortune to pay an in-person visit to the studios 
and offices of WFMU (tours arranged upon request), you've never had the 
chance to see the pieces of our puzzle that you - the listener supporters - 
have helped purchase over the years. These are the things that play a 
crucial role in the process of beaming our beleaguered signal at your 


receiver. 

: : 

This new feature undertakes to introduce you to some of the vital links. 
in our broadcast chain. Each coming issue of LCD will focus on a piece of 
equipment, new or old, we feel you should know more about. Come now 
and meet our equipment. 


Our premiere piece of equipment this time out is a new purchase here at Sy 
Vg 


WFMU and represents the cutting edge of design in microphones. see 

Called the CV100 and manufactured overseas by the newly re-emerging 3 a A 
Czecho-Slovako Radio Works, this is a high-fidelity unit with audiophile earl in tide 'ols ~ eRe i 
specs for both the earphones and adjustable microphone. The CV100's ie CUO ieLckitorcdy hia urbones al 
were Originally ordered by the Upsala Sports Department for covering element. It's shock loaded and features a 
Upsala Vikings football games. Our budding sports reporter, Arthur super sensitive ribbon cartridge of iridium and 
“Headgear” Haher (pictured here in his official sideline get-up ) was 5 eth gone er » ut oct eae 
suspended, however, before the unit was put into use. Something about : nue ny 
illegal wagers. Unable to find anyone else on staff willing to give up their oils wall bearers con kn on 


Saturdays to cover the games, we decided to put the CV100 to use in the 


ao and on remotes. 


The CV100's remarkable features allow us to deliver the best radio possible. 
Let's take a close-up look at this communications dynamo: 


] Here we see a Stereo headphone set with 
cobalt magnets, titanium drivers, liquid cooled 
magnesium elements and platinum plated 
mylar domes. Audio response is an 
impressive 5 to 30 Hz. 


2 Kevlar-impregnated Dupont Zytel outer- 
shell can resist a point-blank blast from a 
9mm hollow-point. Also makes for extremely 
effective head-protection for the clumsier 
staffers like Dave “the Spazz”. 


3 Legal |.D. reminder. This ingenious 


: : ee ; Figure 3. Another unique feature of th 
= histicated micro- By. 0 bare C 
device— driven by a sophisticat abd CV100 is it's adjustability. The unit will fit any 


computer— can signal a D.J., (at intervals ah 
lon management) todaliver a... #8. fused, even the large one on Arthur. 
proset by stan 9 ) A small access hole on the right side allows 


station |.D., legal |.D., Public Service ) | 
is 4 Announcement, commercial or other timely nbesfuchnoc aang asta ee the 
Theyse te ill havo tidonties announcomonts, suchas foodwamings, | nerunatly, tet ono sel governng 
be en with the CV100 and our directly to the forehead while simultaneously Lpetcaerhin aay pigeons yee tightening, 
26h at they're Czechoslovakian turning the microphone oft. lately, oes have an easy- 
ins. clean interior and washes up nicely right in 


‘ the sink. 


The Bettman Archive 


I pounced on the chance to participate. 

As it turned out, I spent a few chilly, sunless 
winter weeks up yonder by the Arctic Circle, 
doing radio and comparing notes with our Nordic 
compatriots, sneaking in a few tobogganing 
lessons when I could, and keeping warm with an 
endless stream of schnapps. My new-found 
blonde, blue-eyed friends never ceased to amaze 
me with their frank opinions and ill-conceived 
ethnic jokes (they were particularly hard on 


Belgians). Even their idle patter revealed a deep- 


seated sense of nationalism and a ferocious 
dedication to independence characteristic, 
apparently, of many a Swede today. 

Radio Free Uppsala is a college station funded 
by Sweden’s socialist government; no 
commercials, not even fund-raisers. Their station 
manager, Sven Overgaard, is an imposing 6-foot- 
1] ibermensch whose main role there is 
erforcement of the rules. Sven is a much more 


TK Folger — Work in Regress 


Part One 


“Many a Swede” 
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authoritarian figure than WFMU’s Bill Suggs, and 
his influence lends their programming a 
distinctly Scandinavian flavour. The occasional 
European rock group or jazz outfit may pop up, 
yet Overgaard will not stand for an hour to go by 
without a lengthy sampling of Schoenberg’s 12- 
tone compositions. “As you well know,” he said to 
me, “we can’t afford to let some young punks 
come in here and push us around. We got 
standards, and a dedication to excellence. Disk 
jockeys are free to do what they will, within the 
confines of our standards.” Even I, their special 
guest, was forced to comply. “You must admit,” 
Sven demanded of me, “that the result is a more 
coherent and studied style of radio than perhaps 
you are accustomed to.” 

Indeed, I said. On a given « the longer bloes 
of Stockhausen, Bar id others are 
broken up by lapses titu a set of doo-wop songs, 
for example, or a local theater troupe’s live 


performance of “Side by Side by Sondheim’, 
which I must admit was stunning. Also, Radio 
Free Uppsala’s staff is rife with masters students 
who use their on-mic time to work on their 
theses, some going so far as to open the phone 
lines to fish for ideas among the listeners. 
Fishing is always a popular subject among 
Swedes. 

Most of the staffers steer clear of breaking the 
rules, though a few free spirits are tolerated, and 
kept around so they can be martyred before the 
rest of the staff. One young Swede, Leendert 
Spierdijk, insisted, to Overgaard’s 
disgruntlement, on playing scratchy early 
recordings of American Hillbillies in-between the 
esoteric classical stuff. As he explained, “The 
existential experiments of a Schoenberg are 
pleasant enough, but I’ve found that primitive 
folk musics act like a salve for the throbbing, 
excruciating truisms which tear at our flesh, day 


— 


after day, like vultures, endlessly. The innocence 
of these backwood Kentucky mutates and the 
t corruption which it masks, can take a 

‘man’s mind off of the fact that he knows more 
than everyone else. I find that comforting.” 

[learned from another DJ, Snorri 
Nordenskjold, of a new pop genre: “Ragna-Rock,” 
akind of Yes-style art rock blended with 
traditional Nordic folk music. One group, the 
Lapplanders, scored a large hit on the continent 
witha single called “From the Deepest Fjord, to 
the Top of Mt. Kebnekaise”. Other Ragna-Rock 
bands to look out for include the Kalmer Union 
(featuring a Dane, a Swede and a Norwegian); 
Asgard; and a troupe called The Hats and the 
Caps. Snorri features all these groups on his 
show whenever he can tastefully fit them in with 
some Wagner. The popularity of this home-grown 
music recently earned Snorri the moniker “King 
of Ragna-Rock” in a local seusic rag. This was a 
mixed blessing, because it got his ego so inflated 
that he actually spit at Sven Overgaard during a 
staff meeting. This earned him a suspension and 
20 lashes. 
_ Hans Hammaeker does a popular program in 
which he calls himself the “Kuvert Affarssaker”, 
translated, the Manila Envelope. He clowns 
around a lot, pulls odd items out of his envelope 
(hence the name), and often lapses into satiric 
parodies of local dialects. During one show, I got 
an unexpected treat: Gus Van Ommeslaghe 
popped in. One of Radio Free Uppsala’s founders, 
he now appears on a popular German Top 40 
station. Gus was expelled from campus as a result 
of a political falling-out, which left him bitter. 
When I asked him what happened, he gave a 
cryptic response: “When the Dean met 
Overgaard, they exchanged something special, 
like sperm or payola maybe. A pact was sealed; I 
was exiled.” He wouldn’t elaborate, but 
immediately engaged the Kuvert Affarssaker to 
insist that he play certain records. “Hey Kuvert, 
how about some of that nouveau noire stuff, like 
that smooth Kravitz dude or bombastic Livid 
Color? Yeah, those ethnic Americans really make 
my blood boil.” Both Gus and Kuvert were taken 
aback when I told them that only white kids who 
watch MTV like those artists in the USA. All 
Kuvert could say was, “Those wacky Americans.” 

These two Swedes in particular were both 
staunch anti-socialists, seizing any opportunity to 
put down the Swedish government. At one point, 
on-mic, van Ommeslaghe mentioned a 
commercial which he plays on his Top 40 station, 
This was a cue for the Kuvert Affarssaker to rant: 
“Oh, if only the powers that be would allow me to 
commercialize on these allegedly free airwaves, 
then all would be as it should, But here we live in 
4 town without pity, yet full of the foulest hip-o- 
crites who would parade ugliness about, labelling 
it ‘creativity,’ while outlawing the finest, most 
fulfilling promo spots. Where, pray tell, is the 
justice here? In this greatest of all Scandinavian 
lands, why may we not pander to the masses and 
their overflowing wallets? Why must I work a day 
job to support such meanness, when others just a 
megahertz away may freely propagate the 
Beauteous Slick Blackness side by side with many 
Most entertaining adverts?” 
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Gus, trying to comfort, philosophize, and chew 
gum at the same time, shed some unexpected 
light on the subject. “I fear that I had given birth 
to a monstrous bastard lo so many years ago. It 
was known then as the summer of love, and love I 
did, but little did I dream that the bastard’s 
offspring would take their ideals so literally. 
When I spake of Radio Free Uppsala, I meant not 
for there to be such a moneyless, anti-capitalist 
beast to be born. But now I must live with this 
Oedipal child that spews venom at its Big Daddy, 
in ignorance that it was I, yes, I who had begotten 
it. Why must it chomp at me with its razor-sharp 
teeth so?” 

Moved to tears, the Kuvert Affarssaker felt 
great sympathy. “I know, Big Daddy, I feel what 
you feel. But if ye shall disown that mean 
ungrateful bastard, then thou couldst adopt me, 
thereby gaining a worthy heir, while gainly 
removing a bird from your hair. Take me under 
your money-lined wing, and raise me as thine 
own. With you as my mother bird, roosting atop 
my shell for to incubate, feeding me with worms 
that you regurgitate, it won't be long before I've 
left your nest of succor, and soar through the 


morning air aloft with an eye for suckers.” 

There must be something in the Baltic Sea air 
which makes these people run off at the mouth. 
In a restaurant one day, I was introduced to a 
university student named Olof van den Blink. I 
asked him innocently what he was studying. “I 
am a student of Pain,” he began. “I seek 
intimacy with the most horrifying sensations 
known to man, that I may defeat Agony through 
my familiarity with its habits. Using fingertips 
calloused by countless scaldings, I pluck the 
fiery spores from the burning blossoms which 
sprout on the Tree of Knowledge, and create, 
through cross-fertilization, beauteous and 
repugnant Hybrids with tentacular roots, 
poisonous odors, and reproductive capacities 
more prolific than the most common variety of 
weed.” 

On the whole, these native Uppsalites are a 
rather humorless bunch. But they taught me a 
lot, and reminded me of how lucky I amto be 
comfortably ensconced out in New Jersey, where 
the sun shines all year long. Thanks to these 
somber Swedes, I can now say, “I’m from New 
Jersey— and damn proud of it!” 


By Chris T. 


The shlockmeisters and has-beens who throw together a 
bunch of tired chestnuts from your favorite warhorse or 
procure obscure ditties from even obscurer cult bands are 

forever on the lookout for the flimsiest of pretexts to get together 

and record that dreaded compendium: THE TRIBUTE ALBUM. 


While no-one would attend a show featuring art-world stars of today interpreting say, Picasso, 
the recent spate of crass (see below), hop-on-the-bandwagonism tribute albums demonstrate 
a degree of hubris unseen in any other art form. With this in mind, WFMU offers you a chance 
to take part in a forecast which may snare you a plum prize; your choice of an existing tribute 
album of our choice. 


All you have to do is come up with two tribute albums yet-to-be-created and mail your ideas to 
us before the next LCD comes out (this could give you six months to a year). Here are some 
suggestions to get you started: 
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Spock Around The Clock — Your favorite “alternative” bands 
and the music of Leonard Nimoy — a killer combination. 
ARTS BAND 
ay ee es ce Mel Bay This Way — All the best guitar guide-book classics from 
sve this self-instruction pioneer, including “Oh, Susanna” and “Old 
se MacDonald” as performed by Europe’s premiere Industrial 


bands. 


Saturday Morning Kroft — A 
tribute to the music of Sid & 
Marty Kroft creations, 
including The Bugaloos, H.R. 
Puffinstuf, Sigmund & the Sea 
Monsters and Kaptain Kool and the Kongs, among others. 


A Touch of Crass — The work of this English Anarchist 
outfit as distilled and transmogrified by Japan’s finest girl 
groups. 


a 
oO 
E 
Ly 
aoe 
r=) 
74) 
& 
(=) 
—” 


Yma Sumac Sings 


Burton Schlatter & Rob Weisberg 


LP Covers by Ben Jackson, 


The musi 


cof sufi mystic Husrat Fateh Ali Khan 
Phy ) ; 


As Interpreted By: 


*Folk Duos of the early Sixties 

*Has-Beens of the 1950's 

“Singing Clerics 

*Eurotrash Royalty 

*Sit-Com Stars of the 1970's 

«The Puget Bay Underground Rock Scene 
Husband & Wife Duos 

¢Free Improvisors of the Downtown Scene 
eHigh Schools Choirs 

¢The Up With People Orchestra 

¢Surf Instrumental Combos of the early ‘60's 
¢“New Romantic” Bands of the early ‘80's 
Sons & Daughters of ‘70's Glam Rock Idols 
The Harmonicats 

¢Star Search Male/Female vocalist winners 
¢Munich’s finest Beer Hall Bands 

«4th Wave Mod Revivalists 


Rocking For/Rocking Against/ 
In a Benetit For/To Combat/To Preserve: 


*Librarians for Banned Books 

The Pulaski Skyway 

*Willie Nelson's IRS Bill 

*Deposed Communist Leaders 
eReasonably Priced Theater Admissions 
The Harmonicats 

¢Multiple-Choice Testing of Animals 
«Congressional aides with AIDS 
*Boxer Shorts 

*Fully automatic weaponry 
Retroactive abortion rights 
¢Migrant Auto Workers 

*The Aryan Northwest 

*Veterans of Civil War re-enactments 
‘Monster Truck Addiction 

*Victims of Tubing Accidents 
*NAMBLA 


GIMME MY NORTONS! Regressive Music from NART 
HASIL ADKINS ¢ LINK WRAY « ESQUERITA , 
(Xa :Yo)N| e417 VE PN bed Rl) 144 ce DD Rceressive Improvisations of FREAK’S AMOUR 
JACK STARR * UNTAMED YOUTH « REAL KIDS gee erate meee men Cassette 
GREAT GAYLORD « JACK STARR * ROCKIN'R'S ea eemega see 
ROY LONEY « RUDY "TUTTI" GRAYZELL - "Regressive Music for Mind & Body” LP 
Da Uy Aaa SrA ace sy | Regressive Pop from STUART (of Freak’s Amour 
JON & THE NIGHTRIDERS ¢ ELROY DIETZEL - "One for Juanita” Cassette 


NEW ERS 
eddeipenaietied | The word on FREAK’S AMOUR & STUART: 


COWBOY - | HATE CD'S 


”...on the road between Negative Land and the 
Residents, Stuart stumbles valiantly on his own path of 


e 
THE LYRES - BABY (1 STILL 


NEED YOUR LOVIN’) sound, exploring his own personal universe...” - CMJ 
* 1/18/91 
COMIN' SOON! . - 
NEW DISCS FROM “Great record!” - Dave Newgarden WFMU 


JOHNNY POWERS, GENE 


“ des” - Jim Charter, 
"Gi ANGWAR" MALTAIS, It rearranged my shoulder blades 


Artist 
THE UNTAMED YOUTH, ”.. a cross between Pere Ubu, Throbing Gristle and 


FLORIAN MONDAY & THE , 7 - nas t nean Record 
MONDOS & MORE! The Velvet Underground” - Subterra or 


ies Catalog 
DEMAND YOUR NORTONS! "Thanks for the tape Stuart, but it was blank” - John 
GET OUR BOFFO SUPERCHARGED C ATALOG OF COOLNESS FROM Schnall WFMU 


THE NORTON LABEL & KICKS MAGAZINE, PLUS RAVIN' COMPS, e 
OVER 700 ROCK & ROLL 45'S + INSANE NEW RELEASES ! “Lose our address” - Warner Bros, Virgin, CBS ... 


NORTON RECORDS All four iterns $20 or $6 individually. Make Checks 
PO BOX 646 COOPER STATION payable to S. Werner, clo NART, 2270 Broadway, NYC 


NEW YORK, NY 10003 10024. 
TEL (7 18)789-4438 ¢ FAX (718)398-9215 


————— fo 
8 Church Street 
Montclair, NJ 07042 
Tel. 201-746-7014 
Fax 201-746-7210 
fe 


PRINTING AND COPY CENTER 


Introducing your One Stop Print Shop 


We can do all of the following and Much, Much More! 


-OFFSET PRINTING -RAISED LETTER/ 


EMBOSSED PRINTING 
pies Grr ya Co COLOR INKS - 2 COLOR PRINTING 
UP TO 11x17 COMPOSITION 
isis LAYOUT - DESIGN 
soap - OTHER SERVICES OR FROM YOUR CAMERA READY COPY 


. XERO -UPS SHIPPING SERVICE 


For all the talk about a revolution in 
unications, the past decade has been notable 
for the communications technologies that didn’t 
or that emerged and failed. Many of the 
s technologies that were on the horizon 

fen years ago have fizzled or flopped. 

Perhaps the most famous of these was Low 
Power Television (LPTV), which promised to 
bring every community its own television station 
and turn every uncle into a neighborhood 
Cronkite. The Federal Communications 
Commission received so many applications for 
these facilities that it gave up choosing between 
them rationally and awarded licenses by lottery 
(using the old ping-pong machine that had been 
ysed for the Viet Nam draft). Although thousands 
of applications were granted, only a handful of 
such stations were built, and most of those are 
now off the air. 

Versions of the same story were repeated with 
other technological innovations. AM Stereo, a 
proposal for making AM 
tadio approximate the 
sound quality of FM, 
never materialized, in 
part because no single 
standard was ever 
mandated. Now, the 
venerable AM service 
itself seems on the brink 
of collapse. Direct 
Broadcast Service con- 
tinues to promise the 
delivery of audio and 
video signals from 
satellites directly to the 
home, but so far has 
delivered nothing but 
promises. Subscription 
television (STV), an 
over-the-air, single 
channel subscription 
service, came and went. 
Multipoint Distribution 
Service (MDS, or 
“wireless cable”) has 
had only limited 
Success, although the 
possibility of adding 
More channels and 
creating a Multichannel Multipoint Distribution 
Service (MMDS) has given the technology new 
hope. Videotext, a system for turning television 
sets into monitors for displaying newsprint and 
other written texts, never reached the consumer, 
€xcept on an experimental basis. 

Despite recent history, there is great excitement 
about communication technologies now being 
developed. In the world of radio, the excitement 
Tevolves around Digital Audio Broadcasting 
(DAB). The idea underlying DAB is that the 
broadcast medium can make the same transition 
that is rapidly occurring in consumer electronics 
4S people trade in their phonographs and tape 
decks for CD players. In fact, the strength of 
Consumer preference for CD quality sound and the 
Speed with which CDs are displacing LPs lead 
MOSt experts to conclude that, once authorized, 


DAB would rapidly displace analog broadcasting. 

The transition to DAB will depend upon the 
adoption of a fundamentally different way of 
encoding and transmitting sound. The broadcast 
system that has been used since the inception of 
broadcasting is an analog system. It transmits 
sound on a carrier wave which is modulated, or 
varied in amplitude. A digital system, by contrast, 
transmits sound in an unmodulated stream of data 
encoded as combinations of the two digits, | and 0. 

DAB promises to cure many of the defects of 
analog broadcasting. It would eliminate signal 
fading as well as the static that plagues the AM 
medium. So-called “multipath” interference 
(created when FM signals arrive at a receiver at 
different times because they have bounced off 
buildings or natural objects that lie in their path) 
would also be overcome. The DAB listener would 
receive a CD quality sound, or nothing at all. 

DAB has economic as well as aesthetic appeal. 
Because digitally-encoded information can be 


he Electronic Horizon 


by John Crigler 


drastically compressed, more information can be 
crammed into the same amount of spectrum. The 
spectrum that is now devoted to analog 
broadcasting thus might support a digital 
broadcast service and a host of other over-the-air 


services such as paging, electronic bulletin 
boards, or subscription database services, In 
addition to its spectrum efficiency, DAB is 
operationally efficient. A DAB system requires 
only a fraction of the electrical power to cover the 
same area as an analog system. 

While few doubt that DAB will replace the 
analog system by the end of the century, there is 
fierce debate over which DAB system will 
prevail. Much of the debate centers on the 
question of where to put DAB. Spectrum is 
scarce. Any new use inevitably comes at the 
expense of current users of that spectrum. While 


the FCC has recommended that portions of the 
“L” and “S” band (1500 MHZ and 2300 MHZ, 
respectively) be set aside for the development of 
DAB, this proposal has been opposed by other 
branches of the government, which wish to 
reserve use of the spectrum for defense purposes. 

The broadcast industry is similarly divided. The 
National Association of Broadcasters, the trade 
association for commercial broadcasters, early 
endorsed the Eureka system, already being used in 
the L band by other countries. This endorsement 
has, however, been strongly opposed by many 
AM and FM stations. Opening up the new 
spectrum poses the threat that existing 
broadcasters could be left in the cold. That threat 
is particularly intimidating if DAB is distributed 
by satellite, since the more than 10,000 existing 
radio stations could be replaced by a few dozen 
nationally-distributed “super stations,” which 
could scoop up the lion’s share of national 
advertising dollars. 

Even if existing 
stations are not replaced 
by digital signals, they 
would be subject to new 
competition from 
technically superior 
stations. AM stations, 
already struggling for 
survival, are particularly 
fearful of any proposal 
that would make AM 
service appear even 
more like some fuzzy 
vestige of an outmoded 
technology. 

These controversies 
concerning the alloc- 
ation of a new spec- 
trum for DAB have led 
to heightened interest 
in so-called “in-band” 
DAB systems. These 
systems would squeeze 
DAB into the existing 
FM band either by 
encoding digital signals 
on top of FM signals, 
or by allocating DAB 
to FM channels which 
are now vacant. In-band proposals tend to be less 
intimidating to existing broadcasters because they 
would allow some sort of “migration” from 
analog to digital technology without opening up 
large amounts of new spectrum for homesteading. 

While a consensus on DAB is not yet in sight, 
both the FCC and the broadcast industry agree that 
the FCC should mandate a solution rather than rely 
on “marketplace forces” to produce one. The recent 
failures of other technologies—AM stereo in 
particular—are a vivid reminder that marketplace 
solutions may develop slowly, if at all. 


John Crigler is a partner in the law firm of 
Haley, Bader & Potts, which specializes in 
communications law. 
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CLASSIC FREE-FORM SEGUE 


f you were tuned in, but not paying 
I close attention to WFMU on 

Wednesday, November 13, 1991, at 
2:12 pm, you may have missed an historic 
moment. 

It wasn’t planned—it just happened. 
Homer and Jethro’s “Like Mother Used to 
Make” was spinning, as I reached for the 
next cut. Spying Moondog’s “H’Art Songs” 
in the bin, I dropped the stylus on “I’m 
This, I’m That,” executing a flawless back- 
cue. Homer & Jethro faded, blending with 
the opening piano chords of Moondog’s 
tidy little gem. 

At that moment, the world was my 
witness—Homer and Jethro into 
Moondog: Classic Free-Form Segue. 

After the show, I strode proudly to 
Program Director David Newgarden’s 
office, obtained a “Classic Segue 
Application Form,” and registered my feat. 
It was submitted to the WFMU 
Programming Board Classic Segue Council 
for. consideration, and_ possible 
enshrinement. (As of this date, it is still 
under review—the process takes months.) 

A Classic Free-Form Segue (CFFS) isn’t 
as common as you might assume. It must 
meet stringent criteria: diversity, 
originality, use of unrelated and uncommon 
programming elements, unexpectedness, 
flow, impact, and some undefinable je ne 


WFMU CLASSIC SEGUE APPLICATION FORM 


(submit in triplicate, notarized) 


sais quoi. It involves extreme genre- 
hopping, but it must not be forced or 
contrived—randomness for the sake of 
itself. It can be pre-planned, or impromptu. 
As one Council member explained, “I 
couldn’t tell you how to program a classic 
segue—there’s no formula. But I know one 
when I hear one.” 

The most common CFFS consists of two 
consecutive selections: the “Classic Back- 
to-Back.” This occurs several times a week, 
and many apply, but not all applications for 
CFFS status are approved by the Council. 
Less frequent is the “Classic Trinity’— 
three in a row. Relatively rare is the 
“Classic Quartet” (four in a row), and once 
every few years, some staff member pulls 
off five in a row—the masterful “Classic 
Full House.” 

The “Full House” hasn’t been 
accomplished since July 22, 1988, when 
former air personality Ed Weiss (a.k.a. 
“The Switch Doctor”) segued from Sun 
Ra into the Minutemen, followed by Eric 
Burdon & the Animals, then into Robert 
Goulet, finally capping it off with an 
Akita Obedience Training Record. 
Having achieved immortality, Weiss’ 
attempt at an unheard-of six straight 
was thwarted: distracted by a persistent 
phone request for Bauhaus, he was 
caught with no record cued up and was 


hastily forced to play another cut by Eric 
Burdon & the Animals. (It was Weiss’ 
peak as a disk jockey. He took a leave of 
absence after the summer, and opened a 
business exporting latex goods.) 

A few years before, another “Fyl] 
House” was brilliantly executed by Colleen 
Choffey. Her set, on November 30, 1982, 
consisted of: 

Ray Charles - “Hit the Road, Jack” 

eCharles Manson - “Garbage Dump” 

from LIE 

X-Ray Spex - “Oh Bondage, Up Yours!” 

eSesame Street - “The Letter ‘P’” 

eArthur Blythe - “Witches and Ghosts” 


Choffey lost her momentum at that 
point, segueing into Thelonius Monk. From 
a genre standpoint, Monk is perhaps a 
little too close to Blythe to qualify as Free- 
Form. (Today, Choffey, married and living 
in Union City, is a Stock Analyst and 
Gravestone Speculator.) 

The Classic Segue remains elusive, 
every WFMU disk jockey’s dream. Some 
accomplish it several times over a career, 
others never. But listen closely: the next 
time you hear the fade of Screamin’ Jay 
Hawkins and the opening notes of Darius 
Milhaud’s “La Muse ménagére,” you may 
bear witness to history in transition. 


—Ol’ Pal Irwin 


1. Application must be submitted to WFMU Programming Board for review dy 
Classic Segue Election Council 
2. Application must be accompanied by cassette tape ut actual segue(s) and 


affidavit signed by three (non-staff) listener-witnesses to segue’s) 


3. All approved classic segues will be registered and inducted into the WEMU 
Archive of Classic Free-Form Segues 
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CATEGORIES: 


PROGRAMMER: 
DAY/OATE: 


Ist Selection 


() Classic Back-to-Back (2 consecutive selections 
(J Classic Quartet (4 consecutive selections) 


(please give official radio name or nickname) 


TIME SLOT: 


Artist 


2nd Selection 


3rd Selection 
4th Selection 


5th Selection 


Do Not Write Below This Line - For Use by Programming Board Only 
Reviewed by 
Committee Recommendation 


Actual Historical Value of Segue(s) 


() Classic Trinity (3 consecutive selections) 
CL) Classic Full House (5 consecutive selections) 


TIME OF SEGUE(S): 


Title 


Epo Adjustment Factor a | 
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music became sound, sound became 
srience, generator got closer to 

her from the mainstream 
still has obscure recordings, avaiey) 
installations, sporatic manifestations 
open weekends folk noise & more 
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BECOME A MEMBER FOR ONLY$10 A YEAR! 


Reception Tips Cont. from page 14 

WFMU is so hard to pull in. In 1964, 
WFMU and WNYE (91.5) agreed to cause 
and receive interference with one another. 
WFMU increased power to our present 
level in 1965 based on this agreement, but 
what it means, is that WNYE interferes 
with WFMU throughout Manhattan, 
Brooklyn, and Hudson County, NJ. Since 
WFMU is two dial stops away from 
WNYE, this problem can sometimes be 
overcome by using the right kind of tuner. 
The feature to look for is “narrow 
bandwidth selection.” This will allow you 
to focus in on 91.1 at the exclusion of other 
stations around us. The interference from 
WNYE gets particularly bad the closer you 
get to their transmitter site, which is near 
Atlantic and Dekalb Avenues in Brooklyn. 
Likewise, WFUV (90.7) interferes with 
WFMU in the vicinity of its transmitter, 
which is on Fordham University’s main 
campus in the Bronx. 

5. KNOW YOUR VEGETABLES. If you 
notice that FMU comes in clearly as long as 
you hold or stand near your antenna, but 
fades out when you walk away, then you 
must find a replacement for your body. This 
can mean a tedious journey to the planet on 
the far side of the sun, where there resides 
an exact double of each citizen of planet 
earth. All you have to do is kidnap your 


doppleganger and securely fasten him or her 


to your radio antenna when you get home. 
Far simpler is obtaining some object that 

resembles you in the most basic way...say, 

a potato. Potatoes, like people, are mostly 


water, think quite highly of themselves, and 
have the ability to ground electrical current. 


Wrapping your antenna around a large 
potato or onion can achieve the same 
results as standing next to your antenna. If 
this helps, try exposing the leads on your 


Va 
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antenna and sticking them into the potato. 
This will work as long as the food in 
question remains moist, so be prepared to 
replace your chosen vegetable every few 
weeks. 

6. RADIO THROUGH TELEVISION. 
Many cable TV companies offer a “Cable 
FM” service, and some companies even 
carry WFMU. Unfortunately, Manhattan 
Cable TV is not one of them. They carry 
WNYC-FM where WFMU should be. 
Check with your local cable company to 
see if they offer cable FM, and if they carry 
WFMU. 


One industrious listener wrote to inform us 
about his successful efforts at pulling the 
FM signal off of his cable TV signal. 


Dear WFMU, 

You got a great station there. After six 
years of steady listening, I was completely 
horrified when I was no longer able to pick 
you up after a jazz station started blocking 
you out. I was ready to pack my bags and 
move east when a friend told me how to 
pick up FM signals off my cable TV wire. I 
thought I'd pass it on to you so you could 
tell other listeners with the same problem. 
All I had to do was go to Radio Shack and 
buy an adapter and some additional cable 
TV wire (the kind with the single pin in the 
middle). The idea is to split your cable TV 
wire into two parts, so you can put one into 
your cable TV box, and put the other one 
into your radio tuner. I don’t know how it 
works, but sticking the cable TV wire into 
my tuner brings a whole new radio dial 
onto my radio. Fortunately, FMU is one of 
the new stations I can pick up this way, and 
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it comes in better than ever. Only problem 
is that it comes in a litter lower than 
91.1.(?) Actually, the whole FM band is 
notched down a point or so. 
So all you need is a coaxial splitter box, 
and enough cable TV wire to reach from 
the splitter box into your tuner. Total cost 
of the operation was $14.95. Please pass 
this on to other listeners, even if they can 
still get the station over the air. I get the 
station much better this way. 

Anonymous 


We wouldn’t recommend that anyone 
follow this listener’s advice, since the 
action he describes is probably illegal. But 
we can tell you why it works. When cable 
TV companies pick up the broadcast TV 
band, they also pick up the FM band, since 
it’s sandwiched in between TV channels 6 
& 7. A lot of cable companies distribute the 
New York City broadcast band. If they pick 
it up in an area where FMU can be heard, 
then they also pick up FMU, whether they 
want to or not. Since a radio tuner only 
picks up FM frequencies, this is all it picks 
up when you stick your cable TV cord into 
it. If stations don’t come in at exactly the 
right spot on the dial, something minor is 
being lost in the translation from cable to 
tuner. 


If all else fails, call the WFMU office at 
201-678-8264. Our staff will happily 
describe to you what’s being played at the 
moment, and if you ask real nice, they 
might even hum along to it. They could 
also offer more information on any of the 
techniques or devices described here. 
Happy tuning and as Little Jimmy Dickens 
says, “take an old cold tater and wait.” 
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Eve US a kiss ? We went out — We watched TY, 


for dinner. then screwed. 


Put the ing Back in Fundraising 
Put the undra Back in Fundraising 
Put the isi Back in Fundraising 
Put the silent p Back in pFundraising 
Put the tia Back in Fundraising 
Put the Fun Back in Fundraising. 


Wfmu Marathon 
March 6-15 
Pledge line: 201 266-7911 


LOOKED me BAGEL 
ahaa We LITTLE GIRL 


Keep Free Form Radio Form! 


Joe Maynard 


DANIEL JOHNSTON 


"this is music with a moral, kind of like Oscar Wilde's 
fi stories; listen carefully and you could become a 
better person...these are songs of intensity and pas- 
sion with some of the prettiest melodies you'll ever 
hear"-Melody Maker 


“Johnston's songs are never less than straight- 
ahead pop, with cs that e from charming, to 
touching. eh downright brilliant” --Bay Guardian 
“Mus ts life on the line in the first person 

HOMEMADE CASSETTES 
FROM A LEGENDARY 
SONGWRITER 


Songs of Pain 
More Songs of Pain $4.00 
The What of Whom $4.00 
Yip/Jump Music $4.00 
Hi, How Are You $4.00 
Retired Boxer $4.00 
Respect $4.00 
Continued Story $4.00 
7 Don't Be Scared $4.00 
Live at SXSW $4.00 
T-Shirts Now Available 
< Yip/Jump Music $11.00 
Hi, How Are You $12.00 
Keut poh Ze SPECIFY Lor XL 


Send check or money order payable to 
STRESS RECORDS 
4716 DEPEW ¢ AUSTIN, TX « 78751 


homemade muSic on cassette 


4-Track And Otherwise Home Recorded Albums... 
Sonic Delights Sampler #3 Now Available - 60 Min. $3.50 
Sonic Delights T-Shirts - 4 Color Version Of Above Artwork! $12.00 


Send For A Free Catalog 
P.O. Box 332 South Orange N.J. 07079 
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fhe advertisements were honest about the potability of the water, it simply 
) about there being fresh fruit. But guarantees a continuous supply. And the 
@ they didn’t say anything about the representative would be correct and it 
fitbeing full of shrapnel. Well it turns would be foolish of me to argue the point. 
out that you have to be extremely careful After all, at one time in my life, I was a 
When you bite into an apple or a peach or a customer service representative and I 
section of orange—careful that you don’t know that they are authorized to propound 
break tooth or lacerate your gums on the only the strictest juridical interpretations of 
oof Of your mouth or a jagged piece of their organization’s advertisements that are 
shrapnel. But of course the advertisements provided by its legal department and to 
wouldn t emphasize the shrapnel. After all, remind the customer that the organization 
Iwasa copywriter myself, once. And I is not responsible for any misinterpretation 
know that you always play down the or erroneous extrapolation that the 
shrapnel. If you have to mention it at all— customer may have made. 
Say;for instance, that there’s some sort of T he ad also states that after a week 
povemment regulation—then you do it in of orientation, we would each be 
Very tiny print. supplied with automatic assault 
he ads also said that there was a weapons, ammunition, amphetamines, 
T continuous supply of ice-cold barbiturates, hallucinogens, cigarettes, 

Water. This turns out to be true, in whiskey, sex-slaves of either sex, candy, 
ahiieral sense. But as it turns out, the and Nintendo. Now a week hasn’t gone by 
Waler is not potable in its “ice-cold” state. yet. But I just noticed that the aforemen- 

; may be pathogens, it turns out. And tioned premium is asterisked and at the 
| the Water must be boiled before it can be bottom of the page it says “Offer may 
a drunk. And there are no refrigerators in vary depending on location.” So I guess 
| Which We can chill the water. So the best we’ ll just have to see how turns out. 
Wecan hope for, if we want to drink 
palhiogen-free water, is room-temperature 
aid not “ice-cold.” Now of course the ad 
MeVer Said anything about the safe Mark Leyner is the author of My 
Polability of the “ice cold water.” It Cousin, My Gastroenterologist (Harmony 
‘imply promised a “continuous supply.” Books). His next book Steroids Made My 
| Anditwould have been a waste of time to Friend Jorge Kill His Speech Therapist: 
Write a letter or make a phone call about An ABC Afterschool Special, will be 
) the Matter, because I’m sure that the published by Harmony Books this year. 
| “tomer service representative at the 
other end of the line would have pointed 39 


| Sutto me that the ad doesn’t make a claim 


The Case Cont. from page 7 


JULY 15, 1991: WFMU SACRED 


opposes WSHU’s 7 
application to increase its HEART: 


power from 12,500 to HANDS OFF 
20,000 watts. This begins another WFMU 
round of filings between WSHU and 


WFMU. 


JULY 15, 1991: WFMU 
opposes WKTW’s 
application to increase its 
power from 10,000 to 
50,000 watts, beginning a series of 
filings between WKTW and WFMU. 


JULY 18, 1991: Per- 
forming Arts Network of 
New Jersey files an ap- 
plication to sell WKTW to 
Mercer County Community College. 


a * dita. Be 

en i FALL RELEASES as 
ae a DAVID BORDEN/MOTHER MALLARD “The Continuing \ 
aby Story Of Counterpoint, Parts 1-4" (Rune 28) 9 : 

: -:. The third & final reiease in this series presents this seminal 

os work In it's entirety for the first time. “David Borden's music - 
has always stood alone with it's logic of motion, elegance of -* 
“ tine ana form, & deft use of state of the art tecnnology"-Aud! a 


MIRIODOR “Third Warning” (Rune 32) [CD] ' 
Montreai’s magnificent instrumental trio's third release. dax, 
* keyboards, & crums play with fire, wit and spirit, making music |; 
that 1s excitingly aaventurous This release also features one +! ! 
of tne most unique CD packages ever mace! 


- DANES DENIS “Sirius And The Ghosts” (Rune 33) [CD] ° 
Denis Ist solo reiease after 1S years as the leader & j;,' £. 
+z composer for Belgium's famed Univers Zero. The intense, +: 4: 
* Classically oriented compositions & superd musiciansnip 7: 
an will please all of Univers Zero fans and new listeners. , 


; Ij!" UNIVERS ZERO “Heresie” (Rune 29) (CD] 
Finally! The re-release of UZ.’s long unavailable 2nd disc, 
availaple on CD for the Ist time. Bassoon, oboe, harmonium 
guitar, Dass, & drums Combine to proguce one of the darkest, 
, dleakest, most foreboding recordings ever made! 


i PHIL MILLER “Digging In” (Rune 34) [CD] 
Guitarist/composer Phil Miller first came to attention as 
* founging member of sucn bands as Hatfield & The North and 
‘ National Health. Hes van ds established himself as a leader - 
on nis own ON Mis 3ra solo disc, ne turns in a fine, fiery set. 


Steve Deutsch 


Our adversaries told the FCC that the pub- 
lic interest would best be served by elimi- 
nating WFMU’s signal from 2.3 million 
potential listeners so that interference to 
3,000 people could be eliminated. 


This is old hat for folks who’ve been 
following the case from the beginning. 
What’s new is how much we’ve discoy- 
ered about the prevalence of FCC-sanc- 
tioned overlap among non-commercial 
stations in the New Jersey-New York area. 
Not only does each station attacking us 
have a comparable overlap area with at 
least one other station— one of our adver- 
saries had areas of overlap with nine non- 
commercial stations! Most of these over- 
laps were larger than those over which 
they would destroy WFMU. 


One can only assume that we weren’t 
supposed to last long enough in the case to 
make these discoveries. 


The good news is, we have. 


The second round of our case saw 
important changes in our adversaries’ tac- 
tics, as well as changes in ownership and 
management (including some turnover 
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A good place to eat and discuss WEMU. 


...plus catering for bodacious birthday parties, meaty 
meetings, leguminous luncheons (vegetarian or 
omnivorous). 


dee ROUTE 206 SOUTHBOUND, CHESTER, NJ 
If you are unable to find these or our previous releases = Ay 
Ourreleases are avaniaple at Tower & otner stores. (908) 879-9813 


Stores. Write for our direct wholesale prices 
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right here at WFMU). The fi irst round of 
jitigation ran from April 1989 to 
September 1990, and is chronicled in 
the last two issues of LCD (Limbo ‘89- 
99 and Fall ‘90) Incidentally, when we 
say “litigation,” we're talking about 
reams and reams of paper deposited at 
the FCC’s doorstep, and circulated to 
the opposing parties. The FCC has not 
teen heard from since July 1989, when 

+ they told us that an error existed on our 
license and ordered us to apply for a 
correction of the error, which we did. 
We are now told that the FCC is work- 
ing on our case, and we expect word 
from them soon about a hearing to 
determine the case’s outcome. 


The Battle Over Renewal 


All was quiet from September 1990 
until April 1991, when WSHU sent a 
letter to the FCC requesting action on 
their campaign to reduce WFMU’s 
power so that WSHU could increase 
their own. A few weeks later, it tumed 
out that this was only the shot across the 
bow. 


Radio stations must renew their 
broadcast licenses with the FCC every 
seven years. These seven year periods 
are staggered state by state, but as it 
tumed out, all stations in New York, 
New Jersey and Connecticut were up 
for license renewal in 1991. WFMU’s 
seven year license term expired on June 
Ist, and the deadline for anyone to chal- 
lenge our renewal was one month before 
the expiration date, on May Ist. On that 
day, one hour before the FCC closed, 
WSHU filed a formal challenge to 
WFMU’s license renewal. 


This was an unheard of tactic for one 
non-commercial station to use against 
another. WSHU’s strike reportedly 
shocked many other non-commercial 
broadcasters who had been following 
our case. WSHU claimed that the action 
Was intended only to encourage the FCC 
lo take action in a stalled case. But the 
actual effect of their action, in legal 
lms, is to challenge a station’s very 
nght to broadcast at all. By jeopardizing 

*s license, WSHU was adding an 
tntirely new dimension to a case that 
Was already unprecedentedly complex. 


Worst of all, WSHU’s action meant 
that if an FCC trial was scheduled to 
determine the dispute’s outcome, 


WFMU would be in the courtroom to 
fight for its license against fully licensed 
adversaries. Accordingly, we urged the 
FCC to reconsider its renewal of WSHU’s 
license. We argued that it would be 
impossible for us to receive a fair hearing 
unless the FCC first considered all the 
facts concerning both WFMU and 
WSHU’s licenses. Later in the summer, 
the FCC issued licenses to two other 
antagonists. WFMU was forced to make 
the same argument in filing against the 
licenses of WWNJ and WNYE. To this 
day, all five stations are operating with 
unrenewed licenses. 


The Rally And The Meeting 


Shortly after WSHU’s May Ist action, 
we decided to take two new approaches. 
First, we wanted to let the Sacred Heart 
University community know that their sta- 
tion, WSHU, was proposing actions that 
would destroy a popular community 
resource. We decided that the best way to 


HE NEXT 
ow tis HEAD. 


HEN I CAME OUT OF THE DRESSING 
Room, DIZZYGILLESPIE was on nis 

HANDS AND KNEES , ENTERTAINING 
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Wow, IF DIZZY WOxs siuy, 
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RING ON WIS HEAD... 


HEN THE BLOOD RUSHED TO My HEAD, 
I REMEMBERED THHT My SCOOTER WAS 
PARKED ON THE SIDEWALK... 


AUGUST 20, 1991: The 
FCC awards WKTW its 

~, broadcast license. Up to 
now, WKTW had been 
broadcasting with temporary FCC 
“program test authority.” 


AUGUST 27, 1991: 
WFMU urges the FCC to 
reconsider its grant of 
WKTW’s broadcast 
license, arguing that if WFMU and 
WKTW are to face one another in 
court, one should not be licensed if 
the other is not. This sets off a round 
of filings between WKTW and WFMU. 


SEPTEMBER 10, 1991: 
The FCC renews WNYE’s 
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SEPTEMBER 19, 1991: 
WFMU urges the FCC to 
reconsider its grant of 
WNYE’s broadcast license, 
again arguing that if there is to bea 
trial, one station should not be 
licensed if the other is not. This sets 
off a round of filings between WNYE 
and WFMU. 


SEPTEMBER 20, 1991: 
After attempting to 
schedule five-way talks all 
summer, only two out of 
the five parties (WSHU and WFMU) 
agree to sit down and discuss a 
comprehensive settlement. The 
discussions are cancelled. 


SEPTEMBER 25, 1991: 
A new station, WRTY, from 
t, the Poconos, goes on the 
air at 91.1 FM, knocking 
out WFMU reception for many 
listeners in Western New Jersey. 


NOVEMBER 4, 1991: 
Mercer County Community 
©, College finalizes the 
purchase of WKTW, 
renaming the station WWNJ. The FCC 
allows WWN4J to be operated by 
remote control from Trenton. WWNJ 
begins daytime broadcasts, knocking 
out WFMU reception for many 
listeners along the Jersey shore. 


DECEMBER 2, 1991: 
WFMU files comments to 
~, the FCC, pointing out that 
WKTW’s earlier application 
to increase power to 50,000 watts 
cannot be transferred to the station’s 
new owners. 


15. Please draw or describe who or 
what you suspect is behind 
WFMU's legal problems: 
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do this would be to stage a peaceful 
demonstration at Sacred Heart University. 
We also retained a lawyer pro bono for the 
express purpose of trying to open a dia- 
logue with WSHU. We had been trying 
unsuccessfully to set up discussions 
between all parties since the case began. 


For a week, Sacred Heart wouldn’t 
respond to our lawyer’s appeals for a 
direct dialogue. The day before the 
demonstration, Sacred Heart contacted us 
directly, and scheduled a meeting with 
Upsala for June. 


The demonstration went as planned. 
Over a hundred listeners travelled to 
Fairfield, Connecticut to carry signs and 
hand out flyers by the exits of Sacred 
Heart University’s commencement exer- 
cises. We managed to open up a dialogue 
with the Sacred Heart community. 
Meanwhile, WSHU became increasingly 
involved in a dispute with five other 
broadcasters over its intention to expand 
its signal onto Long Island. 


Talks About Talks About Talks 


Representatives of Sacred Heart 
University and Upsala College and the 
Managers of WSHU and WFMU met in 
June. Our discussions concemed how to 
involve the other three stations in a group 
discussion designed to resolve our dis- 
putes. What transpired, essentially, was a 
talk about setting up a talk to set up fur- 
ther talks. It was better than nothing. 
Sacred Heart agreed to contact the other 
stations and invite them into a five way 
meeting. For a few weeks, it looked like it 
might be possible to propose a settlement 
that satisfied our adversaries, but also left 
WFMU’s coverage area intact. 

The summer dragged on with much 
wrangling over minor conditions on the 


talks about talks. Meanwhile, as we tried 
to establish the means to resolve our dis- 
pute, the battle intensified. In the begin- 
ning of 1990, both WSHU and WKTW 
had applied for large power increases, 
Now, over a year later, the FCC 
announced that the deadline for filing 
oppositions to these two proposals was 
mid-July. Both stations’ applications were 
based upon the fiction that WFMU had 
already been reduced to 650 watts, and 
each station was applying to fill the area 
supposedly left vacant. Naturally, we felt 
an obligation to speak up. Our oppositions 
to those two applications set off two more 
separate rounds of filings which lasted 
until late August. We were joined in our 
opposition to WSHU’s proposed power 
increase by two other college stations. 


Smaller is Bigger 


WFUV had also applied, in 1987, to 
increase its coverage area, proposing new 
overlap with WFMU in the process. (They 
never informed us of the overlap. We 
found out about it when they joined the 
opposition.) In June 1991, WFUV amend- 
ed their 1987 application, dramatically 
increasing the amount of proposed over- 
lap with WFMU. In fact, WFUV’s June 
1991 amendment proposed interfering 
with WFMU’s coverage even at the 
reduced levels Fordham had been propos- 
ing for WFMU since 1989. As we later 
argued to the FCC, what WFUV seemed 
to be saying was that WFMU should have 
its power cut in half, and then WFUV 
should be able to increase its own range 
so much that it causes interference to 
WFMU at its newly reduced power. A 
further problem with WFUV’s June ‘91 
amendment was that even though they 
were proposing huge increases in interfer- 
ence to WFMU, their amendment implied 
that the interference to WFMU was actu- 
ally being reduced. 


Talking No More 


Shortly after WFUV filed this amend- 
ment, they contacted us to say that rather 
than become part of a group discussion 
with the other stations, they would prefer 
a separate dialogue with us based on our 
acceptance of their newly proposed inter- 
ference. We replied that we would consid- 
er anything they had to offer, but only 
within the context of group discussions. 
Shortly after this, WFUV and WNYE 
announced that they would no longer take 
part in the group discussions WSHU and 


{U had been trying to 
oge ner. In Nov- 
r ‘91 we filed 


le second 
of legal activ- 
ime to a close in 
ll 1991 with a flurry 
d levelopments that 
ged the landscape of our 
e. WFMU’s’ General 
ger, Ken Freedman resigned, as 


r County Community College and 
sed its call sign to WWNJ. Most 
tantly, WWNJ and a new station in 
Poconos, WRTY, began broadcasting 
ime at the same frequency as us, cost- 
s many long time listeners in westem 
sey and the Jersey Shore area. 


et me say I am as committed as Ken 
fo protecting WFMU’s coverage area, 
psala’s goals for WFMU remain the 
-to serve the listening public with 
sual, non-commercial, educational 
programming, and to try to work out 
ttlement with our adversaries. We're 
dy to talk with our adversaries and to 
fe a settlement at any time. But if 
ree Ais four continue to stonewall our 
sions, we’ll be fully prepared for an 


erative hearing. 


We met with representatives of 
YWNJ’s owners (Mercer County 
munity College) last September, and 
disappointed to learn that they're as 
Ommitted as their predecessors to 
iminishing WFMU's coverage. We left 
l¢ door open for discussions, but it 
Ooks increasingly as if only the threat of 
m FCC trial will bring all five parties 
veeiner, 


ey » 
Minishin 


General Manager of WNYE. See 
‘officially changed hands to *© © 


Our loss of listeners to WRTY and 
WWNY is, in fact, unrelated to our legal 
case. Both stations would have gone on 
the air at 91.1 FM even if it weren't 
for the discrepancy on WFMU’s 
license. But it hammered 
home the growing feeling 
that we have to do more 
than fight to remain at 
1,440 watts. We 
have to look for 
ways to reach 
new listen- 
ers if 
we're 
to 


stay 
even. 
Even 
though we’re 
fully confident 
of winning our 
FCC case, that 
doesn’t address all of 

the other factors that could 
diminish WFMU’s coverage, 
i.e., WRTY and WWNJ. 


With the FCC continuing to license 
new radio stations on the outskirts of our 
listening area, we're looking to alternative 
means of distributing WFMU’s program- 
ming. Our engineers are currently search- 
ing out new frequencies that we could 
apply for, and we’re also looking into 
cable radio distribution and other new 
technologies. 


We’ve come a long way since that 
fateful day in 1989 when we received 
CTI’s first letter. The FCC could begin 
the countdown to a hearing any time now. 
But with a successful marathon this 
month, and a benefit art auction this May, 
the growing WFMU legal team will be 
ready. Rest assured that we’ll continue to 
fight for the right of our listeners to con- 
tinue receiving the station. It’s too early 
and probably tempting fate to say that the 
light is at the end of the tunnel. But at 
least we have heard rumors that the tunnel 
has an end. On to round three. 


Many thanks to 
our Off-Air Staff: 


Bill Skiff 

Brian Redman 
Teri Petriw 
Becky Lewis 
Robert Martens 
Merry Fortune 
Paula Chimento 
Tony Yarus 
Andrew Listfield 
Mark Gamsu 
Ken Danseglio 
Marc Grobman 
Mike Korn 
James Siena 


Elliot Markel 
John Hajeski 
Pepe Pepitone 
Diane Beeny 
Wayne Lewis 
Glen Hauser 
Lena Johnson 
Maurice Tonia 
Bryce Kretchman 
Susan Kruglinski 
Ron Boylan 

Bill Hartnett 
Chris Beyer 
Dave Parasite 
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